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Abstract

On March 22, 1958 David Brower's filWilderness Alps of Stehekpnemiered
to an audience of conservationists in Seattle, \Wgstn. AlImost two years in the
making, the thirty-one minute film advocated thegarvation of nature in Washington'’s
North Cascades through the creation of a natiozdd. ®ver the next decadé/ilderness
Alps of Stehekibecame the most influential publicity tool in tteuggle to preserve the
North Cascades. Because of the region’s geograguiation, the film was the first time
many people throughout the nation were exposeldetatenic grandeur of the area.
Images of craggy peaks and colorful alpine meadeasnated deeply with many
Americans and persuaded them to join in the campétigvas the voice of these citizens
that led Congress to pass the North Cascades A&QGH, which placed 674,000 acres of
the North Cascades under the jurisdiction of theddal Park Service.

In this thesis | tell the creation story of No@hascades National Park from a
conservationist perspective and trace the influehd®ilderness Alps of Stehekinithin
this context. Although the film was never showmmavie theaters and never aired on
national television, many thousands viewed it fitgrpremiere to the signing of the
North Cascades Act. The film first introduced tdead of a North Cascades National
Park, and it was important in convincing conseosatits to unite around a national park
solution. UltimatelyWilderness Alps of Steheleéhanged the approach activists took in
the North Cascades and helped to preserve a wilde@nic nature experience for future

generations through the protection of old-growtte$ds and alpine meadows.



For all those who gave so much to preserve thehN@aiscades and all those who still do.
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Introduction
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Figure 1. The North Cascades of Washington $tate
In the late 1950s conservationist David Browerdpiced a thirty-one minute

color film entitledWilderness Alps of Stehekifhe purpose of the film was to attract

widespread support for the preservation of a poribthe North Cascades as a national

park. It targeted both conservationists and thdipibgeneral and, despite its low
budget and amateur cast, proved an extremely paveuand successful advocacy tool.

The success of the film derived from its breathiglalpine footage, lyrical narration,

! Henry Underwood, “The North Cascades of Washingte,” Map, 2013.



clear focus, compelling soundtrack, and family-oteel storyline. Its message resonated
with an increasing number of Americans who wishegdrbtect and experience the
nation’s wild and scenic beauty. From its premm@mnehe night of March 22, 1958 to the
signing of the North Cascades Act on October 28196lderness Alps of Stehekiras
shown many times around the country, reaching ntamysands of peopfe The film

not only gave many Americans their first glimpsetd region but also inspired them to
donate their time, money, and voice in support Nbeth Cascades National Park.
Wilderness Alps of Stehekiras the most important publicity tool conservaists
possessed in the struggle to preserve the Nortba@das.

In this thesis | demonstrate the critical sigrafice ofWilderness Alps of Stehekin
in the passage of the North Cascades Act of 19d88encreation of a North Cascades
National Park | recount the history of the North Cascades conléirgely from the
perspective of conservationists and examine theeefif the film within this context.

This thesis focuses on a specific storyline fromNworth Cascades struggle and does not
emphasize other important aspects of the fight ssamatural resource politics and
dynamics between private industry and governmergaducracies. It is not intended to be

a comprehensive history of the conflict.

2 See Harvey ManningVilderness Alps: Conservation and Conflict in Waghon’s North Cascadesd.
Ken Wilcox (Bellingham: Northwest Wild Books, 200%()8.

% Key publications on this controversy in the NaBtiscades include Kevin R. Mar&rawing Lines in the
Forest: Creating Wilderness Areas in the PacifictNaest(Seattle: University of Washington Press,
2007), 38-60; David Loutef;ontested Terrain: North Cascades National ParkvgerComplex, An
Administrative HistorySeattle: National Park Service, 1998), 9-57; dlBommarstrom, “Wild Land
Preservation Crisis: The North Cascades ControV€PyD dissertation, University of Washington, 13970
Lauren Danner, “Cultural Values and Communicati@m@nt: The Environment and Washington State in
the 1960s” (PhD dissertation, University of Oregb®99), 132-189; David Loutevyindshield Wilderness:
Cars, Roads, and Nature in Washington’s NationakBéSeattle: University of Washington Press, 2006),
105-133; Harvey Manning)Vilderness Alps79-198.
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The North Cascades Act established a 505,000nantts Cascades National
Park, a 107,000-acre Ross Lake National Recreatiea, and a 62,000-acre Lake
Chelan National Recreation Area under the jurigoiicof the National Park Service.
Land under these designations gained increaseédqgpimt from resource extraction and
scenic degradation. Ultimately, the passage oNibtith Cascades Act of 1968 was
significant to many Americans because it proteé®4,000 acres of the North Cascades

for the enjoyment of future generations.

The North Cascades

The North Cascades are a mountainous region irnWgten State
geographically bounded in the south by Stevens &adén the north by the Canadian
border. In terms of aesthetic appearance, the Nbaitades look similar to the European
Alps and therefore are often referred to as the gae Alps. Although the absolute
vertical elevation of the range rarely eclipsestteusand feet, its location and climate
have made it home to the greatest concentratigtacofers in the contiguous United
States. The effect of glaciers on the landscapmgisficant. High cirque basins, craggy
peaks, and deep U-shaped river valleys provide atiarheauty. Moreover, the valleys
offer not only incredible contrast to the high mtains but are also home to verdant old-
growth forests that sweep up onto the sides of ifitebile peaks and to a variety of
animals such as porcupines, pine martens, and.bears

Like other North American mountain ranges thatmorth to south, a contrast in
climate and vegetation exists between the westadreastern portions of the range.
Because of effects from orographic lifting, the tees slopes of the North Cascades

3



receive much more precipitation than their eastetmterparts. Consequently, stands of
Douglas fir, western hemlock, and western red cadaprevalent on the west side of the
range, while drier tree species such as granahfirmnderosa pine dominate the
vegetation of the eastern side. Human settlemeterpa have also influenced the
region’s geography. High population density onwlest side of the range provided the
impetus for water development projects on the SiRigeer, which created Diablo Lake
and Ross Lake. Smaller settlements located onasiesale of the range have also played
a substantial role in shaping the geography oatiea. The North Cascades Highway,
which runs west to east across the region, wasmmbed to facilitate transportation

between locations on both sides of the range.

United States Forest Service vs. National Park Sape

The idea for a national park in the North Cascdmbggmn in the 1950s when a
group of conservationists became dissatisfied thighacreage the United States Forest
Service was willing to designate as wildernéSeattle-based conservationists had urged
the Forest Service in the early and mid 1950s sigdate nearly 800,000 acres of wild
and scenic land in the North Cascades as wilderidssiever, when the Forest Service
released its Glacier Peak Wilderness Area propodatbruary 1957, it proposed to

designate only 434,310 acres as wilderness. Ftedtvéth the Forest Service’s refusal to

* See LouterContested Terrainl0-25. Multiple attempts at establishing a natlguark in the North
Cascades were made before World War 1. All of ¢hesempts failed. This was the first attempt & th
postwar era.

> See MarshDrawing Lines 23-24. The Forest Service first began to instinglize nation forest
wilderness in 1929 with its L-20 regulations ingesse to urgings by Arthur Carhart and Aldo Leopold
Ten years later, it created its U-Regulations. €leandards allowed the Secretary of Agriculture to
designate certain areas larger than 100,000 acresgtional forests as wilderness areas. Wilderasss
designation would not gain legal status until taegage of the 1964 Wilderness Act, which gave Gxasgr
sole authority to designate wilderness areas dieddiral lands.

4



protect an adequate amount of land, three Sieuh &dtivists, David Brower, Grant
McConnell, and David Simons, began to formulatéaa po preserve the North Cascades
as a national park. These three men believed tathal Park Service management of
the area offered better protection.

Brower, McConnell, and Simons were proposing écedddea. During the 1950s
almost all land in the North Cascades was helditional forests. Since 1905, the Forest
Service had managed these national forest [&fitie. authority to manage national parks,
on the other hand, rests with the National ParkiSef A national park in the North
Cascades would require a land transfer betweeRdrest Service and the Park Service.
Convincing Congress to transfer Forest Service tarile Park Service was a
monumental task. The Forest Service stood to gatimmgy from a land transfer, and
historically the Forest Service had lost jobs amtiing when Congress created national
parks from national forest lands. Moreover, thekFservice did not have much interest
in managing lands in the North Cascades in the 4980rder for a national park in the
North Cascades to become a reality, Brower, McClhrared Simons would need to
convince other conservationists of its value, padsuthe Park Service that portions of the
North Cascades were worthy of national park prataceand convince Congress to pass
legislation establishing a North Cascades Nati&waak.

Many conservationists were wary of a nationaksmution because they did not

believe the National Park Service was the best@gfm preserving wild lands.

® See LouterContested Terrainl4-15. The Forest Reserve Act of 1891 gave tksiéent of the United
States executive privilege to establish forestriese On February 22, 1897 President Grover Cledela
established the Washington Forest Reserve covarig of the North Cascades. In 1908 the United
States Forest Service split the Washington ForeseRe into Chelan National Forest and Washington
National Forest.

"On August 25, 1916 Congress passed an act crehgrgational Park Service.



Although known as a preservation-minded agencyPtr& Service was mandated “to
conserve the scenery and the natural and histbjgcts and the wildlife therein and to
provide for the enjoyment of the same in such maand by such means as will leave
them unimpaired for the enjoyment of future gerierst™ Therefore, the Park Service
was charged from its founding with the incompatiialgks of making its land accessible
for the enjoyment of people yet leaving it “unimeal.” In order to make national parks
and monuments under its control enjoyable to tHdipuhe Park Service developed
miles upon miles of roads, visitor centers, gasasta, and general stores. Many Seattle-
based conservationists feared Park Service caoittbe North Cascades in the 1950s
because they thought that the agency would detiteowildness of the land through the
construction of roads and accommodations for tauriBhus, it was not faith in the Park
Service’s ability to preserve wild land but a laxflfaith in the Forest Service’s ability
that persuaded conservationists to unite aroundldeeof a national park in the North
Cascades.

In the years after World War 11, Forest Servicenagement in the North
Cascades and across the nation began to changstgr economic boom saw both an
increased demand for wood-based construction naigexrnd the emergence of a growing
middle class increasingly interested in enjoyingekita’s national parks and forests. As
the price of timber increased and private timbeaftawere depleted, the agency
responded by awarding more logging contracts ironat forests, including those in the
North Cascades. Conservationists concerned abeuéegion’s natural integrity were

becoming agitated over increased logging activitye Forest Service’s failure in

8 Act of 25 August 1916. 39 Stat. 535.



February 1957 to allocate adequate territory taevihess convinced Brower, McConnell,
and Simons to push for a national park in the NQdiscades. Their first priority was

convincing other conservationists to change thesitpn to favor Park Service control of
the Glacier Peak, Eldorado Peaks, Lake ChelanSgettekin Valley regions of the North

Cascades.

David Brower and the film Wilderness Alps of Stehekin

David Brower understood the persuasive power @faliimagery and used
Wilderness Alps of Stehekmintroduce the national park idea to conservegis in
March 1958. When combined with David Simons’s Ju®88 brief entitled “The Need
for Scenic Resource Conservation in the Northersc@des of Washington,” the film
persuaded many conservationists to change thatiggoand unite in favor of a national
park. With a solidified base of support, Brower anclConnell were soon able to
convince pivotal employees of the Park Service ploations of the North Cascades were
worthy of national park status. After accomplishthgse tasks, conservationists needed
to convince Congress to pass legislation in fa¥@ North Cascades National Park.
Wilderness Alps of Stehekiras the key tool in this effort. Although the filvas shown
to a handful of congressmen, its real power laysiability to convince the American
public of the North Cascades’s scenic grandeurtla@ahecessity of preserving that
grandeur as a national park.

In the late 1950s most Americans were unawatbkeoincredible nature
experiences available in the North Cascades beadubke region’s geographic isolation.
Consequently, visual imagery played an exceptignalportant role in the preservation
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of the regionWilderness Alps of Stehekinoved extremely effective at influencing
public opinion on both the local and national lsvahd uniting conservationists around
the national park idea. A major reason for the 'Blpopularity was its timing. David
Brower and the Sierra Club producdatiderness Alps of Stehekinan era when
conservation issues were gaining greater attenitioorder to strengthen popular
enthusiasm for nature and capture support for anldl scenic protection, conservationists
used color photography and film. The power of vismeagery was indispensable in
mobilizing support for preservatiowhether through photographs or films, images of
nature’s beauty resonated with Americans and pdexuithem to act. Ultimately, it was
the voice of these people that would convince cesgmnen across the United States to
preserve a substantial section of the North Cascasla national park.

This thesis is divided into four parts. The fpsirt explores the effect of Dinosaur
National Monument on the postwar conservation margrand its role as an antecedent
to the crisis in the North Cascades. The second@auses oWilderness Alps of
Stehekin’roduction and content. The third part deals whth formation of the national
park idea in the North Cascades and the role dfilthan this process. The final part
examines the role of the film as a publicity tawlrh its premiere in March 1958 until the

signing of the North Cascades Act in October 1968.

° For the importance of color photography and fifmitie postwar conservation movements see Samuel P.
Hays,Beauty, Health, and Permanence: Environmental Rslin the United States, 1955-19@&w

York: Cambridge University Press, 1987), 37; FIbimaway,Natural Visions: The Power of Images in
American Environmental Refor(@hicago: University of Chicago Press, 2005), 147; Gregg Mitman,
Reel Nature: America’s Romance with Wildlife omHCambridge, MA: Harvard University Press, 1999),
85-131.
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Part 1: The Antecedent: Dinosaur National Monument

While Seattle-based conservationists were urdieglesignation of a Glacier
Peak Wilderness Area in the North Cascades, thé impsrtant conservation battle of
the 1950s was occurring hundreds of miles awayimd$2aur National Monument.
Although not a conflict between the United StateseBt Service and conservationists, in
many ways the battle over Dinosaur National Monunted the groundwork for the
production ofwWilderness Alps of Steheland the strategy conservationists implemented
in their North Cascades campaign.

Despite being the premier conservation organimatidCalifornia during the first
half of the twentieth century, the Sierra Club ywasnarily a small regional climbing
club until its involvement at Dinosaur National Monent. David Brower, the Sierra
Club's first executive director, was one of the keyservation leaders in the strugtfle.
Brower’s passion for protecting natural landscapas grounded in his experiences
mountaineering in the Sierra Nevada. Known as denerica’s leading climbers in the
1930s, Brower pioneered numerous routes up sortieeainge’s most challenging
peaks. His most publicized climbing achievemenuoed in 1939, when he and three
climbing partners made a stunning first ascent@f/Mexico’s Shiprock?

As Brower became a professional conservation atean the early 1950s, his
charisma, leadership, publicity skill, and gift famderstanding the power of visual
imagery proved indispensible. Brower played a megte in the production of two films

about Dinosaur National Monumemttilderness River TraindTwo YosemiteS he

19 David Brower became the Sierra Club’s first exaeutirector in December 1952.
1 John Dyer, husband of conservationist Polly Dyers one of the three climbing partners.



films were key publicity tools for conservationistsd helped them create a great deal of
public support against the damming of the GreenYaardpa Rivers.

Aside from Brower’s emergence as a leader in tmservation movement, the
growth in power and influence of the Sierra Cluiid ¢he development of David
Brower’s flmmaking ability, Dinosaur National Moment was important because it was
the first time conservationists had united on aomepnservation issue and defeated a
powerful government agency. The conservationisbwcat Dinosaur National
Monument over the Bureau of Reclamation signalecdatinival of a new political force
and gave conservationists the confidence to takb@forest Service in the North
Cascades. Moreover, the victory at Dinosaur NatiManument reaffirmed the sanctity
of the national park system and gave it furthealggotection from developmettt This
victory for the national park system played a catmle in David Brower’s decision to

push for a national park in the North Cascades.

The Context

In 1915 President Woodrow Wilson first createdd3@ur National Monument to
protect 80 acres of dinosaur remains. More thandeaades later, in 1938, President
Franklin D. Roosevelt enlarged the area to over@acresd® The new enlargement
gave protection to “approximately one hundred miethe deep, isolated canyons of the

Green and Yampa Rivers plus the surrounding bendhiand “literally overnight, a tiny

2 The CRSP bill included explicit language “that tagislation would not permit any dam or reservoir
from intruding into any part of the national pasgls&em” including Rainbow Bridge National Monument;
see Mark W. T. HarveyA Symbol of Wilderness: Echo Park and the AmeriZanservation Movement
(Albuquerque: University of New Mexico Press, 199)8-283. Nevertheless, water from Lake Powell
would later “intrude” on Rainbow Bridge National Mament (in clear violation of the bill).

13 The Antiquities Act of 1906 gave the Presidenthef United States the power to designate areas of
public land as national monuments.
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national monument in northeast Utah became onleedbiggest areas in the national park
system.” The National Park Service and local reg&leejoiced at the expansion of the

monument. Few people, if any, could have anticgb#te prolonged battle over a dam at
Echo Park that would be the definitive conservaissnie of the 1950s and would set the

tone for a future preservation battle in the Na@@t#scades’
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Figure 2. The Location of Dinosaur National Monur€n
The reason for the lack of foresight regarding Bang was World War II. Before
the war broke out in 1939, the upper Colorado bdisimot have the population or
industrial base to push for major dam projects. E\av, the war stimulated tremendous

economic growth in the region, which placed “evareasing attention on water and

14 First quotation: Nashyildernessp. 209; Second quotation Harv&ymbol of Wildernesg. 14; for a
brief description of the controversy over Dinoshlational Monument see NasWijldernesspp. 209-219
and Stephen FoX;he American Conservation Movement: John Muir aiglllégacy(Madison, The
University of Wisconsin Press, 1981) pp. 281-288; the definitive history of Echo Park see Harvey,
Symbol of Wilderness
5 Harvey,Symbol of Wildernesg5.
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power supplies, and elevated the value of the @dRiver.® Thus, in the years
following World War Il, Utah, Wyoming, Colorado, diNew Mexico attempted to
develop their legal right to the Colorado Rivemgsthe largesse of the federal
government.

The Colorado River Storage Project (CRSP) wadthmchild of the Bureau of
Reclamation. As the most powerful unit of the Démp@nt of the Interior at this time, the
Bureau of Reclamation had the clout and reputdatqropose and undertake
monumental projects. In the first half of the twetit century, the Bureau of Reclamation
built the two most iconic dams in the American Webtoover and Grand Coulee. These
dams gave the nation “proof that science, technplagd a dash of ingenuity could lift
the country out of its doldrums?In order to develop the upper Colorado River, Utah
Wyoming, New Mexico, and Colorado turned to thedawr of Reclamation. The
Bureau’s plan outlined in its 1946 report “A Natuvéenace Becomes a Natural
Resource” illustrated a combination of dams, poglants, and irrigation works to
harness the great river and further industrialesé states. Grandiose in its ambition and
breadth, the CRSP highlighted the power of the Buaf Reclamation® Central to the
CRSP were two dams within Dinosaur National Monutn&he larger dam proposed
near Echo Park was an ideal location in the eyewof proponents. The smaller dam
located at Split Mountain Canyon would stand e&th® Echo Park site and serve as a

subsidiary dant?

' Harvey,Symbol of Wildernes86.
" Harvey,Symbol of Wildernesgs.
18 Harvey,Symbol of Wildernesg2.
¥ Harvey,Symbol of Wildernesg9.
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The population increase and economic boom crdatétlorld War Il and its
aftermath not only brought calls for developmentrrupper basin states and the Bureau
of Reclamation but also strengthened the voiceongervationists in the American West.
Conservation organizations came to the defenserafdaur National Monument because
the dam proposal symbolized “mounting pressurethemational park system3>This
system, first established in the late nineteenttiwg, protected some of America’s finest
landscape&' Conservation organizations saw water developmejéects as
impediments in preserving the natural beauty odehereas. Consequently, these
organizations opposed the building of dams at Bdrd and Split Mountain in Dinosaur

National Monument.

The Conflict

The controversy over Dinosaur National Monumermganein earnest with
Secretary of the Interior Oscar Chapman’s approf/gie two dams slated for Dinosaur
National Monument in June 1950. National Park Serdirector Newton Drury strongly
opposed dams and reservoirs located within natipadds and monuments. Drury had
suggested alternative sites for the dams, but thhed® of Reclamation had insisted on
the dams within Dinosaur. Chapman’s approval fedett Drury, and he “expressed his

clear disappointment with Chapman’s leadershipatnterior Department.” Less than a

2 Harvey,Symbol of Wildernes§1.

% The origin of the national park system can beeiao June 30, 1864. On that day, President Abraham
Lincoln signed into law a congressional act protecthe area around Yosemite Valley and the Magpos
Grover of giant sequoias. Congressional proteaifoviosemite Valley paved the way for America’s firs
national park. Established in 1872, Yellowstoneidtal Park preserved 3,500 square miles of gecdbgic
phenomenon. In 1890 Congress created Yosemite Méhtiark, General Grant National Park, and Sequoia
National Park in California. In 1899 Congress addeer 200,000 acres encompassing Washington's
Mount Rainier to the system.
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year later, in early 1951, Chapman requested Dsuggignation, which “caused an
uproar among conservation groups in the UnitedeStand brought the Dinosaur
controversy into the public aren&”

Although Drury’s resignation caused public outragsong conservation groups,
Dinosaur needed more than the forced resignatiengoivernment official to enter the
public spotlight. Shortly after Chapman made hisiglen to approve the dams, an article
appeared in th8aturday Evening Posntitled “Shall We Let Them Ruin Our National
Parks?” The article, by Bernard DeVoto, broughtiiseie of Dinosaur to the attention of
a far greater audience. As Mark W. T. Harvey writes

The article delivered a tremendous punch. While bws of the

Wilderness Society and the National Parks Assariatlready knew

about the proposed dam, generally conservation-edirdmericans did

not. It carried a strong sense of alarm that caugbt attention of

thousands of people who could help: the rank alediembers of the

Audubon Society, the Sierra Club, the 1zaak Walteague and dozens of

other organizations not yet aware of the controxéts
The mobilization and unification of conservationist order to protect Dinosaur National
Monument and the sanctity of the national parkesyshad begun.

Despite Drury’s forced resignation and DeVoto'scke, many Americans still
had no idea where Dinosaur was and why it wouldibeth saving. The Sierra Club and
other conservation organizations embarked on a@tbtampaign for the monument.
Two Sierra Club filmsWilderness River TradndTwo Yosemiteelped to transform
Dinosaur from a place hardly anyone knew into d-kmebwn location of natural beauty

in the American West. The Sierra Club, at the safyge of its Conservation Committee

Chair Harold Bradley, organized trips for its memsb@nd, under the leadership of its

22 Harvey,Symbol of Wildernesg?7.
% Harvey,Symbol of Wildernes85.
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new executive director David Brower, took the l@agromoting Dinosaur’s scenic
beauty through visual imagery. The club ran threeritrips through the canyons of the
Green and Yampa Rivers in the summer of 1953. Alghaistorically an organization
focused solely on Sierra Nevada conservation isshesSierra Club embraced a new
challenge by helping to preserve Dinos&ur.

The most important outcome of the club’s 1953rivps was not any personal
memory or life-changing experience but footage gssional photographer Charles
Eggert shot for a film about Dinosaur. Heavily ughced by David BroweYVilderness
River Trail captured the wilderness qualities of the placexiddBrower described the
contents of the film as

A joyful trip for people of all ages, two littledia exploring enticing places

from riverside camps, spectacular colorful clifissping by, some exciting

rapids, quiet camping, then a switch to the threaity Clair Leonard’s

music, composed and performed on the Bard Collepe mrgan,

augmenting each section.
The Sierra Club made fourteen copies of the filinich were held by various
conservation organizations throughout the natioaredver, the film was shown to
thousands of “conservation and wilderness enthisseasund the country,” and David
Brower recounted that even the Bureau of Reclamdigbeved thatVilderness River
Trail was “the most effective weapon we had in savingpBaur National Monument®
The 1952 election cycle saw a change of leadersltipe White House. President

Eisenhower appointed former Oregon governor Doudlelsay as Secretary of the

Interior. Facing pressure from the Army Corps ofjilaeers and conservation groups,

24 Harvey,Symbol of Wildernes464-166.
% Brower,Work in Progress47-48; HarveySymbol of Wildernes467; David R. Brower, “Environmental
Activist,” 113; see also David LouteContested Terrain31.
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Oscar Chapman had rescinded his early approvatiafranear Echo Park in December
1952 and left the decision up to his successor.fdllmving December, Secretary
McKay, acting on advice from his undersecretarypRaludor, approved the first phase
of the Colorado River Storage Project, which ineldié dam near Echo Park. McKay
justified Echo Park’s inclusion based on its loweaporation rate®.

Debate over the fate of Dinosaur National Monunseain turned to Congress.
The House Subcommittee on Irrigation and Reclamdtald hearings regarding the
CRSP in late January 1954. At the hearings Dava@r was able to shed doubt on the
accuracy of the Bureau of Reclamation’s evapordtgures using his “ninth grade
arithmetic.” After the hearings, with the help atRard Bradley, Brower continued to
guestion the estimated evaporation rate at theosexpEcho Park Dam. In April 1954,
three months after the hearings, Richard Bradlegived a letter from Floyd Dominy,
acting assistant commissioner of the Bureau ofd&eation, essentially stating that the
Bureau had miscalculated the evaporation ratetefraltive dam site¥.

The revised figures illustrated that the alter&tption of a high dam at Glen
Canyon was only a difference of 25,000 acre-feetypar?® As a consequence of these
revised figures, the Bureau of Reclamation waseidito change its argument for an
Echo Park Dam from evaporation to hydroelectric @t Although the Colorado River
Storage Project and the Echo Park Dam had the supipmany Western congressmen,

grave concerns about its three billion dollar pteg and the wisdom of adding more

% Harvey,Symbol of Wildernes447, 182-183.

2" Harvey,Symbol of Wildernes492-201. Richard Bradley was one of Harold Bradlseven sons, a
Sierra Club member, and a physics professor atelldgmiversity.

% Harvey,Symbol of Wildernes201. The CRSP proposal that included dams at Pelnk and Split
Mountain, and a low dam at Glen Canyon amounte&82iq000 acre feet of evaporation per year. The
alternative proposal consisting of only a high danslen Canyon amounted to 646, 000 acre feetqmar, y
2 Harvey,Symbol of Wildernes218.
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irrigated farmland to a country already yieldinguarhealthy agricultural surplus arose
amongst many other members of Congrédsese concerns, combined with the ever-
growing voice of the conservationists, set theestag a final congressional showdown in
1955-56.

At the same time that Brower was challenging thegperation calculations of the
Bureau of Reclamation and congressmen from arduedduntry were having doubts
over the cost and agricultural wisdom of the CR8P film Wilderness River Traivas
being shown across the country. The Sierra Clutetiated the film among community
organizations, garden clubs, and church and sadroaps in northern California, and, of
course, among its own chapters .... By the first phit955, the film was available in
nearly a dozen cities, including Chicago, BostamtlBnd, Denver, New York, and Los
Angeles.®*! However, for David Brower one movie was not enougcouraged by the
power of film to reach and influence an audienaewir and Philip Hyde set off on the
morning of May 15, 1955 to shoot footage Tavo YosemitesBelieved by Brower to be
the lowest budget film on recor@iwo Yosemitewas shot in one day on five rolls of
Kodachrome film for a total of five hundred dollafdthough only six copies were made,
it was still shown “in a good many places.” Accaowglito Brower, “It had quite an impact,
showing what had been done to Hetch Hetchy, anti@itlaims that were made of how

beautiful a lake it would be and how great a retweal resource. Of course it wasn't,

% Harvey,Symbol of Wildernes814-215.
31 Harvey,Symbol of Wildernes237-38.
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and isn’t; it wasn’t necessary. The parallel witin@saur was so beautiful that we
worked on that constantly*®

The film’s greatest influence may have been edestethe hearts and minds of
congressmen themselves. According to Mark W. Tvelgr

Brower aimed the film at members of Congress, mimd them that the

earlier battle had ended in tragedy and had caasgdish to John Muir

during the last crusade of his life. Using stilbptgraphs of Hetch Hetchy

Valley, taken early in the century, and contempprpictures of its

fluctuating reservoir, “Two Yosemites” sought tauater claims that Echo

Park Dam would enhance the scenic backdrop byiogeatbeautiful lake.

Hetch Hetchy Reservoir gave the lie to such claiassthe film revealed,

with the raising and lowering of the water levehuag ugly mud flats

around the rint>
The great promoter of the film to Congress was HadwZahniser. The tireless executive
secretary of the Wilderness Society would wheel projector to the House Office
Building, and as “he was opening it up, Congressmeuld be so interested in the
mechanics... they wouldn’t resist it.” In perhaps thest emotional viewing of the film,
Congresswoman and Interior Committee member GRiaist of Idaho was brought to
tears*

On April 20, 1955 the United States Senate apgtdive CRSP bill including a
dam at Echo Park, and attention turned to the HotiBepresentatives. Opposition
towards the Colorado River Storage Project andEttie Park Dam was far greater in the
House of Representatives thanks to the years digaylwork and letter writing

campaigns spearheaded by conservationists. Thgitabbodies of the conservation

organizations moved to oppose the entire CRSPmithe was just a tactic.

%2 David R. Brower, “Environmental Activist,” 128;s@lso Kenneth Brower, interview by author, 27
November 2012.

% Harvey,Symbol of Wildernes238.

% David R. Brower, “Environmental Activist,”; seesal David BrowerFor Earth’s Sakg224-225.
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Conservationists had made it clear that as so&ths Park Dam was deleted from the
proposed bill they would withdraw their oppositi¢iinally, in January 1956, Echo Park
Dam was deleted from the bill, and the conservdbbby did withdraw its opposition.
Passage quickly followed, and on April 11, 1956skRlent Eisenhower signed the bill
into law®

Passage of the Colorado River Storage Projecbwitthe Echo Park Dam was a
landmark achievement for conservationists. Dinos&tronal Monument was spared
from the Bureau of Reclamation, and the Green amupéa Rivers would remain free
flowing through this majestic 200,000-acre preseN&ver before in conservation
history had so many organizations joined togethdr@ooled their resources over a
conservation issue. Small conservation organizatsuth as the Sierra Club and
Wilderness Society, large wildlife protection orgaations like the 1zaak Walton League
and National Audubon Society, Garden and Womeniss;land Civic Associations had
come together to save a valued place. The gret among these conservation
organizations in their effort to preserve the siéjmadf the national park system yielded a
great deal of public support and created a legtenpalitical force to be reckoned with in
the future. The conservationists’ position and ragegyained strength largely through
publicity. Using a combination of printed articlémoks, and films, conservationists
appealed effectively to the desire of the publimekicans responded by writing
thousands of letters to their congressmen in fatpreserving Dinosaur National

Monument.

% Harvey,Symbol of Wildernes268-285.
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The preservation of Dinosaur National Monument thassingle most important
conservation victory in the 1950s. It reaffirmed #anctity of the national park system
and laid the foundation for future battles regagdime preservation of nature. It
contributed to the growth of the Sierra Club anelphofessional development of David
Brower. In the North Cascades, David Brower andSieera Club would set a new
conservationist agenda. They would advocate fat@mal park encompassing upper
Lake Chelan, the Stehekin Valley, Eldorado Peakd,Glacier Peak. Largely through the
production of the filmWilderness Alps of Stehekibavid Brower’s ideas would

influence public opinion about the North Cascadesriore than a decade.
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Part 2: Wilderness Alps of Stehekin

As the conflict over Dinosaur National Monumeningato a close in early 1956,
a controversy in the North Cascades began to ifiydmstween those who wished to
preserve its wild beauty and those who wished taekits natural wealth. Although the
conflict in the North Cascades was certainly nog@eat of the battle over Dinosaur
National Monument, the controversy at Dinosaurldale important legacies that would
manifest themselves in the North Cascades campaignemergence of visual imagery,
especially film, as a form of public persuasion wascial in the campaign to save
Dinosaur, and conservationists built upon its sssewth the production dadvilderness

Alps of Stehekin

The Idea

One day in the spring of 1956, Grant and Jane Mo€lbsaw Charles Eggert’s
film Wilderness River Traildane McConnell thought it would be a great idedEiggert
to make a film promoting the preservation of thetN&€ascades, and they went to him
“in all innocence.” Eggert told the McConnells tiat would need eight thousand dollars
to complete a film. Although it was much cheapantthe standard rate of the day (Grant
McConnell estimated around thirty thousand dollatsyas still eight thousand more
than the McConnells could spare. Initially disheaed, they brought the idea up with
David Brower, who immediately agreed to supportftine proposaf*® Since Brower had

played a major role iVilderness River TralkndTwo Yosemitgest should come as no

surprise that he liked the idea and helped puskdore Sierra Club funding. Grant

3¢ Grant McConnell, “Conservation and Politics,” 33.
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McConnell lobbied members through an “appraisahefcomparative value of still
versus motion photography in telling the story ddicter Peak.” Ultimately, the Sierra
Club provided five hundred dollars from its Consgien and Memorial Fund to help
cover the costs of raw film. Nathan Clark volunegkto handle the filming in the North
Cascades that summer. It was not nearly enoughyrtoreomplete the film, but it was a
start. More funding depended upon the successedhttial filming.®’

Unfortunately, Nathan Clark’s filming of the GlaciPeak area in the summer of
1956 resulted largely in failure. Clark shot thetemge using Kodachrome film and then
copied the footage onto additional Kodachrome fifriihe result was disastrous. As
David Brower wrote in a letter to Chuck Hessey,

| would certainly vote against a kodachrome copg &odachrome copy.

We lost more than $500 dollars attempting thatoan Wilderness Alps

efforts. You will recall | could use only two slsoby Nate Clark which

had been so processed — the one of the cloudrc&lazier Peak and the

telephoto made of the north side of Glacier Pesdc the end of the il
With an entire summer’s footage essentially uselbssfilm project was off to an
abysmal start. On top of discovering the loss otdge in the spring of 1957, Charles
Eggert informed Brower that “even were the goosiaydhe golden egg, this guy
couldn’t make that film for you. I'm just gettingafter being two weeks flat on my

back with Hepatitis, which puts me on the inactisefor a while — at least as far as

drinking Harpers & branch water and climbing moimsare concerned?®

3" David Brower to Charlotte Mauk, 31 May 1956, SCOEBRrton 23, folder 33

3 Nathan Clark to David Brower, 4 May 1957, SCOEB®&ton 23, folder 3Fastman Kodack
introduced Kodachrome film in 1935. This type ofaedilm was difficult to process and needed
professional level expertise.

9 David Brower to Chuck Hessey, 16 December 195@B0R, carton 23, folder 33.

0 Charles Eggert to David Brower, 13 August 19560&0R, box 3, folder 4.
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Thus, as the summer of 1957 approached, the filyeqt focusing on Glacier
Peak had squandered its preliminary budget andnangu’'s worth of footage, and the top
choice for filmmaker, Charles Eggert, was recovgfmrom hepatitis. The summer of
1956 had been Brower’s opportunity to prove to nothembers in the Sierra Club that a
movie in the North Cascades was worth finishinge Tdotage Nathan Clark had shot
was going to be the leverage Brower would nee@tore funding from the club for the
project. With that footage rendered almost compjaiseless, the outlook for additional
funding was grim. If a Sierra Club film about therth Cascades was to be made,
something had to happen.

What happened was that Abigail Avery, a new memnobéne Sierra Club and a
longtime member of the Appalachian Mountain Clubdehin Boston, Massachusetts,
offered Brower a $2,500 gift to help with the No@hscades film project. Avery,
roommate of Jane McConnell at both Swarthmore aald Xursing School, had grown
up camping and climbing in the White Mountains @WNHampshire with her father.
First introduced to the North Cascades in 1940 cimabing trip with the McConnells
and her husband Stuart, Abigail would return toNloeth Cascades periodically after
World War Il and through her relationship with tlieConnells develop an interest in the
preservation of the aréaJane McConnell had told her “a film of the Chetmaa would
be a most constructive conservation step — if im@ttost.” Abigail listened to Jane and
in a letter to David Brower dated May 1, 1957 oéieto gift an inheritance from a

relative “who loved the out-of-doors.” Abigail nat¢hat the gift was “for the purpose of

*1 This group is credited with the first ascent af #ast ridge of Mt. Buckner. See Abigail Avery,
“Nurturing the Earth,” 5; Fred Becke@ascade Alpine Guide: Climbing And High Routes, ¥poStevens
Pass to Rainy Pas8 ed. (Seattle, The Mountaineers, 2003), 333.
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helping towards making such a film, if the timeight, and if you felt an A-1 job would
be done with available personnel.” Even though @2 was an incredibly substantial
donation, Abigail realized it was likely not enouighcover the entire project, but she
hoped it would inspire others to make donationthéoproject?

Abigail’s donation put the film back on track, aDdvid Brower could hardly
suppress his joy in his reply of May 10:

The sun has various ways of coming out from behdatk and
troublesome clouds, and your letter of May 1 cituntsts the brightest way
| can recall in our North Cascades struggle. Yetier arrived just before
the annual organization meeting of our Board a&E€tiors and it was with
enormous pleasure that | could tell them of yaemegous offer.

Abigail’'s donation allowed Brower to continue th@ject without depending on
additional funds from the club. As he writes in tiext paragraph,

A critical need can now be met, a need that wase doeyond any
resources we had in view. Our own film reservedfimas had too many
demands upon it to begin to meet the need alonkttH little we have,

plus the great deal you have made available, geillus well under way.
We have an enviable list of volunteer experts wheencan exploit, so
you may be assured that your gift will get the maxm possible mileage.
And with your act as an example, we stand gréa@lifiood of enlisting

still further help when we reach the point of segkthe number of
additional copies of the North Cascades film thhe cause will

undoubtedly need.

Given this unexpected second chance, David Broeeiddd to take matters into his own
hands and shoot the footage for the film himse#.félt confident enough to write

Abigail, “The time is ripe. | feel an A-1 job cae llone.**

“2 Abigail Avery to David Brower, 1 May 1957, SCOED&rton 23, folder 33; Abigail Avery, “Nurturing
the Earth,” 1-11; see also Grant McConnell, “Cownagon and Politics,” 33.
3 David Brower to Abigail Avery, 10 May 1957, SCOEDgarton 23, folder 33.
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David Brower: Amateur Filmmaker

David Brower began to acquire skill with the camir 1936. As the new
publicity manager for the Yosemite Park & Curry Guany, he learned the basics of
cinematography from Clifford Nelson. He writes iis kecond autobiography,

From CIiff | learned some early rules about cineageaphy. Do not pan

unless it is absolutely necessary, and then doo'tit. The camera is

supposed to photograph action, not be the adtdrowever, you insist on

panning, do so to follow the action. If there esaction, pan only from left

to right, the way your read, and start with a geochposition, pause on a

good composition, and end on dfie.
The next year Brower shot his first film, entitleghing High for the Yosemite Park &
Curry Company. Using the company’s 16mm camera&apéured footage of the High
Sierra and composed the film’s narration himseffe@ay when he was out shooting
with the camera, he came across Walt Disney. Wiahdy loved the High Sierra and
took the time to show young Brower how to reverséa by holding “the camera upside
down when photographing the action” and splicirge“tilm right side up.” It is not every
day that a beginning cinematographer learns a thirtggo from Walt Disney himself.
Brower seemed destined to make films that madéereince’”

A more permanent influence on young David Broweimatic development
was Ansel Adams. Three months after crossing paitfisAdams while on a
backpacking trip in the Sierra Nevada, Brower jditige Sierra Club “to read the
Bulletin, climb rocks, and check out the unclimipegks of the Sierra Nevad®. Aside

from opening up more climbing opportunities for hims membership in the Sierra Club

led to a friendship between him and Adams. As Bromes,

“4 Brower,Work in Progress44.
“> Brower,Work in Progress44.
“° BrowerFor Earth’s Sake187.
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My ability as a photographer inched slowly upwaith Ansel’s help... |

found myself spending many an hour on many ail@nsel’s darkroom,

watching him print, and listening to his advidelearned about some

essentials. What national parks were about... Henledto see what was

behind and within a photograph... and what couldokeapvhen words and

photographs worked their magic togetfter.
When Brower worked for the Park & Curry CompanyaAts even helped to develop his
prints. As Kenneth Brower stated in an interviewhwhe author, “So to have Ansel
Adams, the greatest maestro of the darkroom everepdeveloping your prints, you
learn stuff and he learned to compose and he lddroe to go for emotional resonance
in the image and he got some of that in those fifAighe influence of Clifford Nelson,
Walt Disney, and especially Ansel Adams had a pnotbimpact on Brower’s
development as a filmmaker.

Brower’s introduction to the power of film in hahg to preserve an area came in
1939. Richard Leonard and Brower shot footageSfor-Land Trails of the Kind€ The
film was shown “again and again all over Califorhiadid not have a built-in sound
track or narration, so Brower had to narrate thme §eparately and cue the music at the
appropriate times. When he was not available tovdhe movie, the Sierra Club
provided a copy of both the film and Brower’s néima for others to use. Ultimately,
Sky-Land Trails of the Kingselped preserve King's Canyon as a national pafo40°>°

Brower made a ski mountaineering film callekis to the Sky-Land the winters

of 1940-41 and 1941-42 but then would not be ingdlin another major film production

until Wilderness River Trail American involvement in World War Il and Browgr’

“" Brower,For Earth’s Sake188.

“8 Kenneth Brower, interview by author.

“9Richard Leonard was a good friend of Brower’s andther important member of the Sierra Club.
*0 Brower,Work in Progress45.
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service in the Tenth Mountain Division intervenklwever, it was during his time as an
instructor at the Seneca Assault Climbing SchodVest Virginia that Brower finally
came to own his first movie camera. He bought hasher's camera and began filming
the training at Seneca. He combined “new footadk thie old... to entertain and educate
the troops on... days when rain, snow, or sleet’ddrihem indoors. In this way, he was
able to develop his cinematography skifiuring the controversy over Dinosaur
National Monument, Brower returned to the conséowadrena and used his
understanding of publicity and his skill with thensera to help preserve the monument
through film. His creation ofwo Yosemiteis 1955 demonstrated that he possessed the
requisite skill to take on a bigger film projectatdan Clark’s failure in 1956 and Abigail
Avery’s donation for a North Cascades film in M&5bZ set the stage for his largest film

project ever.

*1 Brower,Work In Progress46-47.
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Figure 3. The Wilderness Alps of Stehekin.

“The Wilderness Alps of StehekiNap, 2013.

%2 Kirsten Moore,
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The Production

The summer of 1957 was an exceptionally rainyioriee North Cascades. In
addition to the Sierra Club trip already plannedthe area that summer, Brower
coordinated two trips into the mountains for filmitf The first trip was to Cascade Pass,
about twenty-five miles northwest of Stehekin. Aating to Grant McConnell, “Dave
and Jane [McConnell], and our two kids, and Dabegs went up to Cascade Pass,
which is just an exquisite spot, with Ray Courtn@yower] was going to take pictures
of the kids in the sun.” Unfortunately for Browardathe rest of the party, the weather
would not cooperate. They headed to Cascade Pdsstaged for about a week. Dave
would get pictures of dripping drops from the legwvdoud mists swirling around. It was
a miserable occasion, and it was generally regaadedfailure >

Despite all of the failures so far, Brower refusedjive up. Grant McConnell was
back from his research trip to Oregon and acconagkthie group on its second pack trip
of the summer, this time up to Park Creek Pass.dttee most beautiful places in the
North Cascades, Park Creek Pass is at the toparfiging valley carpeted with alpine
meadows. The embodiment of alpine wildness, tha jarst below the pass features
prominently in the film thanks to “a little spatérace weather” that allowed Brower to
capture “an avalanche on Booker Mountain and kidsimg huckleberries>® Despite

the atrocious weather, which Ann McConnell recaisdthe rainiest summer in twenty

3 The Sierra Club had one “Base Camp” trip planmedHe region in 1957. The trip took place fromyJul
22 to August 3 in the greater Stehekin Valley. SBase Camps,Sierra Club Bulletird2, no 3 (1957):
19-26.

> McConnell, “Conservation and Politics” 33.

*> McConnell, “Conservation and Politics” 33.
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years,” Brower was finally able to capture somerded footage® When combined
with the footage from Cascade Pass and a varietyhef footage captured over the past
few years, there was enough for Brower to makéna™i

Whether the film was going to be any good or nasan entirely different
guestion. Brower seemed quite optimistic of thedge in a letter to Abigail Avery on
September 18, 1957:

| promised | would let you know about our luck kvithe movies this

summer. All the film has now come back from preoeg and | have a

color work print of the best of it. All in all boks as if we had enough

light to get what we needed and have enough feoéagl coverage to go

to town with. | hope you will agree when you getheance to see the first

rough draft®
One person who remained skeptical was Grant McQbieehe stated in an interview,
“When we got back in the fall... | went up to his Beyand he ran off five thousand feet
of nothing; it looked like utter junk, just uttarjk.” When Grant expressed concern over
the terrible state of the film, Brower respondedpti just wait. Just wait. I'm going to
edit this.”®

Brower and Charlie Eggert made quick work of edjtiand Brower soon had a

copy he was willing to show conservationists othan Grant McConnef€ In a

September 1957 gathering at Chuck Hessey’'s homNadhes, Washington, Polly Dyer,

% Ann McConnell, interview by author, 4 October 2012

*"In 1956 the Sierra Club took one “High Trip,” otease Camp Trip,” and one “Knapsack Trip” into the
North Cascades. It was the first time the Siertgb®lad conducted trips in the region. That summer’s
“High Trip” is of particular interest because fogéafrom it appears iWilderness Alps of Stehekihtook
place from August 24 to September 1 with a maingasar White Pass. See “About the '56 High Trips,”
Sierra Club Bulletird1, no 3 (1956): 9-19. It is important to notettBeower did not originally intend for
the White Pass footage to make it into the filmthda Clark’s failure in 1956 and the terrible wesathn
1957 forced Brower to find additional footage, whincluded scenes from White Pass, film Chuck Hesse
donated, and aerial footage captured during a 12ff& over the region.

%8 David Brower to Abigail Avery, 18 September 19SGOEDR, carton 78, folder 16.

9 McConnell, “Conservation and Politics,” 34.

%0 Brower,Work in Progress.51.
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Chuck Hessey, and other Northwest conservatiosiststhe first cut of the filrfi*
Although not perfect, it was rounding into shapd amuld debut in its finished form on
the evening of March 22, 1958 at the Second Norsh¥élderness Conference in
Seattle®

It was an immediate hit, and the demand for ig¢rithution was almost
instantaneous. In a letter to Robert Golden ofSieera Club dated March 31, 1958,
Patrick Goldsworthy writes, “How soon can we hawopy of the Wilderness Alps of
Stehekin? We need it now! | have two requests tovshalready in Seattle and Mount
Vernon.”®?

Primarily thanks to the hard work, vision, andsdit skill of David Brower and
the generosity of Abigail Avery, the final cut dfet film was met with immediate delight.
Although the project was steeped in early failitraltimately became a resounding
success. Despite the Kodachrome debacle, ChartjerEgiliness, funding difficulties,
and atrocious weather conditions in the summe®&#71Wilderness Alps of Stehekin
aroused quite a positive response. As Grant McQbsiag¢es, “It came out beautiful,

absolutely beautiful®*

The film would prove to be a powerful tool to cengationists
over the next decade and would play an essentalngrotecting the wildness of the

North Cascades as a national park.

%1 polly Dyer interview, “Preserving Washington Parids and Wilderness,” 35-36.

62NCCC News 2no. 4 (1958)

8 patrick Goldsworthy to Robert Golden, 31 March@8CCCR, box 1, folder: “Miscellaneous Jan-July
1958."

% McConnell, “Conservation and Politics,” 34.
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The Content

At thirty-one minutesWilderness Alps of Stehekstwenty minutes longer than
Brower'sTwo Yosemited he film opens with waves gently rolling into tiéashington
shore. As the end of “America the Beautiful” pldgstly in the background, Brower
uses the ocean as a powerful symbol of wildnesa.dentence illustrating mankind’s
recent understanding of its abuse of the world&aos, Brower states, “The wild, shining
sea, shaping the earth through the ages, neveathe, yet not to be changed by man,
who long ago learned to accept it for what it is-eeas we are now learning not to
change some of the wild land, but to keep it ndttmeseek from it answers to questions
we may Vet learn how to asi”

After forty-five seconds the movie transitionghoee quick shots of the Cascades
before shifting to Washington State’s two natigpatks—Mt. Rainier and Olympic.
Brower’s brief inclusion of these parks is a stgatanove to associate preservation of the
North Cascades with the national park system. Algfnohe is careful to use neutral
language to keep the film clear of an overt pditegenda, Brower does highlight the
virtue of protecting wild lands in a national pavken discussing the Olympic rainforest:
“Scores of centuries built this, the Olympic raimdst, a cool green world, hushed as a
prayer. Man could wipe it out in a decade. Instéad,decades ago, he consecrated it as
a park, not to be impaired, a place where all gerars could come to know the dignity
of nature.®® Brower's praise of the park system for presentfrgwildness of the

Olympic rainforest is reinforced in the next feveses.

% David R. Brower, “Wilderness Alps of Stehekifie Living Wilderness8, no. 66 (1958): 18.
% Brower, “Wilderness Alps,” 18.
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After the rainforest, the film moves on to quiakt Ibeautiful glimpses of
Yosemite Valley, Grand Canyon, and Dinosaur Natidh@nument, which are all
included in the national park system. As the imdtyas, Brower focuses on the
importance of people in preserving these areas:

This for all people thanks to the vision of peepfgeople who nearly a

century ago made Yosemite the first park to berkesl for the nation and

the world... In mid-century the wilderness riveriltiaf Dinosaur’'s Echo

Park country was in danger until Congress readstsesafety. The people

appreciated it in the nick of tinfé.

Brower’s emphasis on the importance of the rolpeafple in general and certain
individuals in particular in preserving these lacaj®es is magnified when he comments
on Monument Valley, which still was without adegriatenic resource protection:

Such places belong to our national gallery; they the last of our

primeval landscapes, the few surviving samples éatural world, to walk

in, to see, to listen to, to feel the mood ofctanprehend, to care about.

There isn’'t much left of it. What there is is all men will ever have, and

all their children. It is only as safe as peopieowing about it, want it to

be®
As Brower finishes this part of the narration, titrda moves seamlessly from Monument
Valley to the North Cascades and Lake Chelan.

In the first four minutes, Brower manages to acglish two important tasks.
First, he alerts the viewer to the relationshipieein preservation and the national park
system. Brower rather subtly underscores the argtithat in the case of the North
Cascades the national park system would best adsbngootection of its wild and

scenic lands. Second, Brower emphasizes the imypauke that “people” have in

protecting these areas “unimpaired” for the goothote to come. In this way, he sets the

7 Brower, “Wilderness Alps,” 18.
% Brower, “Wilderness Alps,” 18.
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tone and underlying message of the film even besboaving any substantial content of
its main subject—the North Cascades of WashingtateS

Finally, after four minutes and fifteen secontie North Cascades make their
entrance. For the next two and a half minutesithreshows aerial footage of the region.
As grand images of Lake Chelan, mountain peaksredve glaciers, and vast forested
valleys stream across the screen and Clair Lean&odteful pipe organ music eliminates
any hope of reverie, Brower focuses on explainmtihée viewers “the conflict”:

In the Northern Cascades, back of Lake Chelaretisealpine wilderness

that belongs to our national gallery too... a canfbetween those who

wanted to use raw materials and those who watdepreserve natural

beauty... We knew it was great country. We also Hat its size alone

could not protect it.
Images of clear-cutting in the White Chuck Valleydahe abandoned mining town of
Holden on the west side of Lake Chelan providekstantrast to the preceding scenery,
as does the narration:

On the west side men were already clear-cuttiegldbt virgin forests...

Crossing Cascade Pass, in the heart of the widdsrrwe were but a few

minutes from other wild forests, also wanted fogit timber... we flew

over a clump of buildings of a mining town, desdrhow, the ore played

out. The people moved away in a matter of wedhsir tmarks will be

there for centuries. This had happened here.ulddoappen in many other

parts of the Cascades. Would America have to gloowt much to leave

its forest wilderness unspoiléd?
In seven short minutes, Brower has explained timlich captured the interest of the
viewer, and set the agenda. The remaining twenty4fanutes follow a cast of

characters through the landscape of the North @asda an attempt to show (and tell)

the viewer what the North Cascades have to offer.

% Brower, “Wilderness Alps,” 19.
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Wilderness Alps of Steheldaptures the experience of a number of peoplieein t
enjoyment of the North Cascades. Brower’s two dldess, Ken and Bob, who were
twelve and eleven years of age respectively atithe, are usually seen walking about
the landscap® As Ken recalls, “We were mostly in these pictui@sscale and because
we were cute little kids.... We would grumble andgriBut he was persuasive and we’d
always do it. We never had a sit down strike ottlaimg. We got drafted as little actors in
these movies™ Actors such as Ken and Bob certainly did havengwoitant
cinematographic effect in providing scale to thetmass of the North Cascades. The
children proved that the terrain was accessibddltwho were able and willing to strap
on their hiking shoes or mount their horse and Heathe trails. Most importantly, the
children represented the “future generations.”

After seven minutes, the film takes the viewetbbwt, jeep, horse, and foot into
the heart of the North Cascades. The Browers hibartdlady of the Lake in Chelan and
make the four-hour trip northwest up Lake Chelath®village of Stehekin. Brower
highlights the beauty of the lake and underscdsedramatic nature in the narration: “A
deep fiord, floating 1,500 feet above the canydiosr, a floor that is well below sea
level and 9,000 feet below the high peaks of theeupnd—America’s deepest
canyon.”® In Stehekin, he and his two boys hop into a jeepdrive along an old mining
road that follows the Stehekin River into the baxkury. Brower idealizes this road for

about a minute and a half. His emphasis of the hadyals to highlight the recreational

O Kenneth Brower's birth date is November 15, 19Rdbert’s is July 6, 1946.

"L Kenneth Brower, interview by author.

2 Lake Chelan (1,486") is the third deepest lakthnUnited States after Crater Lake in Oregon @)94
and Lake Tahoe in California (1,645’); Brower, “&irness Alps,” 19.
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accessibility of the area and argues that pavedsrage not necessary in wild aréasie
romanticizes the road in lyrical prose characterist his narration:

The road starts at a handsome lakeshore and disadlerparadise. It

connects with no highways and doesn’t compete waitjh. The few cars

on it know each other by their first names. Isé&ddom far from the river,

and if you stop for a close look, no horn blowibhd you. Great trees

tower over the road. Flowers and grass grow aliolegit and between the

wheeltracks. It's bumpy enough to slow you dowrsée the roadside. It
doesn’t cut in and shoulder its way through. datls softly, in no hurry to
someplace else; it's there alreddy.

The Browers stop ten miles up the road from Stiehatka place called High
Bridge. There they meet Chuck and Marian Hessewp, mvake their first appearance in
the film. Chuck Hessey is a notable figure in thatN Cascades struggle. As an
important member of the North Cascades Conserv&emcil and a flmmaker himself,
he provides several minutes of footageWitderness Alps of Stehekaken with his
own camerd® Offering images of the North Cascades, includitmine meadows and
peaks, wildlife such as mountain goats and ptarnsgand ski touring scenes showing

the landscape covered in snow, the Hessey footiagh/ tomplements what Brower is

able to shoot.

3 In the 1930s the Park Service began improvemeanteeold Tioga Road in Yosemite National Park.
The improvements aimed at transforming the tortubrigoad into a highway capable of accommodating
fast moving automobiles through the eastern poxiathe park. As the project entered its final s
the late 1940s and early 1950s, Harold Bradley,dBvower, and Ansel Adams opposed the project’s
proposed construction through the Tenaya Lake &walley and company cherished the wildness and
undeveloped nature of the region and feared ineteaatomobile traffic and development the improved
highway was sure to bring. See Cohidistory of the Sierra Clup®3-100, 134-139.

" Brower, “Wilderness Alps,” 20.

Chuck Hessey made two films on the North Casca@lessier Peak HollidayandSkiing in the Winter
CascadesGlacier Peak Holidaywas the more popular of the two, but even thia filaled in comparison
to the popularity oWilderness Alps of Steheki@nly a few copies oBlacier Peak Holidaywere ever
produced and distributed. According to film stétisfrom the Conservation Film Center for the years
1964-1968, 1 copy dblacier Peak Holidayas shown 27 times to 1325 people. During the gaemied, 9
copies ofWilderness Alps of Stehekirere shown 498 times to 29,617 people. | am neirawf any
copies ofGlacier Peak Wildernessther than the one the NCCC distributed and thog&huck Hessey's
personal collection.
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After the Hesseys quietly make their exit in tharteenth minute, the film
backtracks geographically to Rainbow Falls and Cloatke near Stehekin before heading
in the direction of High Bridge to the Agnes Craé&Mley. Brower adroitly facilitates this
transition in the narration through the storylihatthe and his boys must “wake up” their
“walking muscles.” Having shown the Hesseys’ foetad remote areas of the North
Cascades, Brower demonstrates how areas like RaiRhtls and Coon Lake offer a
more accessible recreational experience withodeitorg scenic beauty. Once their
walking muscles are warm, the film moves to Agnesek Valley.

Arguably the most important place in the storfNeofth Cascades conservation,
the Agnes Creek Valley stretches northward fronatflei Pass to the Stehekin River. The
verdant valley is home to some of the largest ceshanorthern Washington. Boasting
trees with diameters sometimes exceeding tentfee#ignes Creek Valley became the
target of a proposed timber sale in 195%.was word of this timber sale that prompted
Grant McConnell to take an active role in the presgon and ultimately brought the
area to the attention of David Brower and otherseovationists. The film devotes only
thirty seconds to the lower Agnes Creek Valley dads not venture into the heart of the
forest where the largest trees are. As Brower siatthe film, “We only had time that
day to explore the Agnes trail for a mile or twm see what a wilderness forest is like

when man leaves it to its own wondrous devidé®8tower misses an opportunity in this

® The primary purchaser of timber from the Stehakitiey was the Chelan Box and Manufacturing
Company located in Chelan, WA. George Wall, the pany’s president, worked hard to convince the
Forest Service to decrease the size of its prop@¢ader Peak Wilderness Area. Wall and many member
of Washington State’s timber industry believed thatvesting the forests around Glacier Peak was
necessary to sustain local economies. See MBrslwing Lines 44.

" Brower, “Wilderness Alps,” 21; Although Brower ras the large old growth of the Agnes Creek
Valley, he does include a shot of large Western Redars in the Sauk River Valley towards the enthef
film.
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scene to showcase the sheer immensity of the Agdegrowth. As Polly Dyer critiques,
“I remember one of my own personal recollections Wet it was emphasizing too much
high country, because the forest is where youabggiment is in trying to get things
protected. The film didn’t have enough forest ihAlthough it would have taken several
more hours of hiking to reach the largest treethé&arup the valley, the immensity and
majesty of these trees surely would have made a pmwerful image than the shots of
waist-high ferng®

In Brower’s narration of the Agnes Creek Vallbg,touches very briefly on a
concept conservationists would place great valuim ¢ine coming years. As the film
shows a distant image of the Agnes Creek Vallegw@r mentions the value of the
valley as a “corridor into the great Agnes courang its big glacier basins.” Preservation
advocates in the North Cascades believed in theritaupce of keeping river valleys
forested and free from roads not only for the sceeiauty the trees provided but also
because they protected the high country from beogttio accessibl€.

But Brower knows that some roads must be: “Theottaar day, with a late
breakfast in Stehekin, and lunch in our pocketsywenat on a walk into Horseshoe Basin,
to sample its high gardens and friendly places.tsdshoe Basin is located not far from
the end of the Stehekin Valley Road. That one eawd in late morning from Stehekin
and still have time to enjoy the wonderful alpineadows in Horseshoe Basin
underscores the accessibility of these wild lawdsrfany travelers. Brower spends about

a minute following Ken and Bob around HorseshodrBahe combination of beautiful

8 Dyer, “Preserving Washington,” 35-36.
9 Brower, “Wilderness Alps,” 21.
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alpine flowers and the seemingly ever-present rdggaks of the region dominates the
landscape.

The film then transitions into a two-minute seqeewhich celebrates the beauty
of summer rain showers in the mountains. Finallg &b make use of some rain footage,
Brower shows the beginning of a storm by focusingag@ond and capturing the
raindrops wrinkling its surface. Then follow simpleots of nature—a twig, pine needles,
pink mountain heather—and more complex ones ofynpisaiks andne of the boys
walking through alpine meadows. The real mastemigfsequence is not so much in the
images as in the narration

The northern traveler is seldom bored by blueskseit then, monotonous

fair weather can’t build mountains like these, #meir glaciers and forests

and flowers. We liked the way the mountains loo&ed discovered how

to like what made them that way—don’t scurry faver and miss the

show—stay out and be part of it... We got our feptished a little in our

boots. But what never gets wet can never get\g.got both. We never

came back from one of our walks wishing we had@he out, and we

never came back feeling only half alive. | gudss Iboys knew it all the

time, and | rediscovered it—epidermis is waterfirémd the rain is only

water. And that strange tingling—that was just eimgulation circulating!

| had almost forgotten the feelifig.

Brower’s gift for filmmaking was not limited to éhcamera and the editing
machine. His real talent was his ability to constiaulyrical narration that complemented
the visual footage and added a dimension of humdtfian. According to Kenneth
Brower, the phrase “The northern traveler is seltamed by blue skies” became part of
the Brower offspring’s vocabulary. When the Broweese in the mountains and it

started to rain, they often recited that line pplayful and sarcastic manner. Kenneth

Brower believed it was very effective in the filtitt was a good line because it was a

80 «Brower, “Wilderness Alps,” 21-22.
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playful line. There is an interesting humor in time... on one level it's poking fun at its
own rationalization in a very subtle way, but irotrer [way] he really meant it.” In other
words, of course hikers in the North Cascades aréared by blue skies because it rains
so much, but at the same time storms are beainitbeir own right. Kenneth goes on to
say, “He was schooled by Ansel Adams, who lovedd$oand big dramatic moody
thunderstorms. That was sort of Ansel’s signatsrenach as anything. So he had an
esthetic appreciation for big, dark, rainy, impresskies.®! Brower's humor was his
own, but Adams sharpened his eyesight.

Two other memorable phrases from this scene peavid same combination of
wit and humor: “Epidermis is waterproof’” and “Bubat never gets wet can never get
dry,” and they also made the children’s phrase bdokkenneth Brower they are so
important because “they’re not the kind of lineattivere often in that kind of movie. Not
in this kind of argumentative movie; this tendenigort of movie that’s trying to argue
for wilderness... The typical sort of narrativeaitot of documentaries doesn’t have very
much fun, and I think he did [put fun in iff*

Brower also managed to combine some physical hwitbrverbal humor in the
next few scenes. After the storm sequence, thesfebiits to a group embarking on a
pack trip up to Park Creek Pass. Ken and Bob dr@r&sent, but three new people enter
into the story—Ray Courtney, Grant McConnell, amastnmportantly Ann McConnell.
Ann McConnell, Grant McConnell’s ten-year old dategghgave Brower an opportunity
to create a humorous sub-storyline of pre-teenddynteraction: “You know about pre-

teenagers. How does a girl break the barrier, migm interested only in practical things?

81 Kenneth Brower, interview by author.
82 Kenneth Brower, interview by author.
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Well, anyway you can get a horse’s attention...tdrowwn quiet way the thaw begins, the
slow thaw.® The narration complements footage of awkward étéon (or non-
interaction) between the boys and Ann.

The next minute follows the group on horses ortthiéup to Park Creek Pass.
The first scenes show the group well below treedind rides along the river. Soon the
high peaks and glaciers come into view, as thesidémb towards the pass. When the
group stops for the night, Brower once again cgeateumorous short storyline between
the boys and Ann: “Unpacking can be hard work hsobioys rested, but not Anne [sic].
She got her kitchen appliances ready—whereupohdiie decided to help her bring in
the squawwood so we could get a fire started.” ddtaal footage shows a humorous shot
of the boys exhausted on the ground and Ann bujldifire ring (“kitchen appliances”)
with some rocks. As the group prepares for dinBewywer stages a shot of Grant
throwing food this way and that in search of whitesoup was packed. As the group
sits around the fire eating, Brower includes yeitaar humorous line that follows the
pattern Kenneth Brower underscores: “Never mindtiliia cook has mixed up. If it
doesn’t look too fancy, wait until it gets dark aywl won’t have to see what you're
eating.®
The next three minutes follow Ken, Bob, and Annles explore the area around
Park Creek Pass. The camera captures the childalumyy off trail around tarns, across
alpine meadows filled with heather, and scramblipgock outcroppings to spectacular
views. After including a marmot and a grouse, ithm moves to its most humorous

scene. As Kenneth Brower recalls, this was “alwthgssequence the little old ladies

8 Brower, “Wilderness Alps,” 22.
8 Brower, “Wilderness Alps,” 22.
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loved.” The group found a huckleberry patch, which Brodescribes as “the biggest
you ever saw, the bushes loaded with them, dakaipl juicy, each tasting good as a
huckleberry should, and as only a fresh wild riplssal huckleberry caf®As Bob and
Ann quickly pluck huckleberries into their moutlise film shows Ken collecting
huckleberries in a Sierra Club cup. He then stampdand walks over to Ann and gives
her the cup half-full with berries. She acceptg,imfore Ken leaves he grabs a handful
of berries and runs off.

This scene greatly annoyed Kenneth Brower andcertain extent Ann
McConnell. It bothered Kenneth a great deal becassbe recalls,

It was something | would never do in real lifavduld eat it myself when

| was ten [twelve] years old. | wouldn't give @ & girl... So he said ‘just

give it to her it'll be a nice thing and then jadter you about give it to her

think about it again and kind of take it back daake some of the berries

out of it.” It was completely staged and it waghuwog | would have ever

d%gle. | was embarrassed to do it. | was a shylkigdas corny. But | did
it.

Ann recalls, “We had no idea... his [David Browelif]e thing that | was having some
sort of romance with the Brower boys that was catgty made up after the fact.... He
said | want you to walk there. | want you to piakckleberries and give them to each
other. We didn’t know the plot; we probably woulthave participated if we had®
Reversing the sequence in which the filming oayrthe group then heads
towards Cascade Pass. This scene is important$edas the first time the west side of

the Cascades receives sustained attefitids.Brower narrates,

8 Kenneth Brower, interview by author.

8 Brower, “Wilderness Alps,” 22.

87 Kenneth Brower, interview by author.

8 Ann McConnell, interview by author.

8 During the aerial footage, the film briefly showsst side clear cuts.

42



Cascade Pass, deep in the heart of the little-knalps of the North

Cascade, seemingly remote—yet here we met at adoiend who had

left New York City late the night before, a whatentinent away! We

crossed the Pass itself on foot and looked wesara EI Dorado and the

Cascade River Canyon. Our friend had come updhig/on one of the

west-side avenues into the mountains, like the t&¢huck [sic] and

Suiattle®
The preservation of the west side river corridats the North Cascades was a major
concern for conservationists. In the same way @wsastimperative to protect the Agnes
Creek Valley, conservationists believed that GlaBieak and the Eldorado Peaks areas
could not receive proper protection unless theidors leading into them were also
protected. Aside from the importance of presertirggwest side river valleys, Brower
once again uses this sequence to highlight thesaitukty of this remote area. He
underscores the point that one could be in New Yotk one day and in the heart of the
North Cascades the next. Although the scenic bezittye North Cascades may seem
distant, Brower illustrates that it is not as faag as one may think and that it is possible
to visit this area from across the country.

Brower hammers home the theme of accessibilithenfilm’s penultimate
sequence, which features a Sierra Club High Trppesd near White Pass on the south
side of Glacier Peak. The scene shows a diversggronsisting of both young and old.
Brower’s two youngest children, Barbara (6) andnigh(3), make cameo appearances

and are contrasted against older folks enjoying#aty of the high count®y.He

narrates, “From our camp everybody explored the,gpked along the parklike high

% Brower, “Wilderness Alps,” 22.

I Howard Zahniser, executive secretary of the Wildes Society, is one of the older folks in thissce
Zahniser was an advocate of wilderness areas amdpibned a national wilderness preservation system.
His efforts helped lead to the passage of the éldes Act of 1964, which added the Glacier Peak
Wilderness Area to the national wilderness presemaystem. For more on Zahniser’s importance to
conservation see Mark HarvewWilderness Forever: Howard Zahniser and the PatthtoWilderness Act
(Seattle: University of Washington Press, 2005).
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trails, wandered through the miles of grasslaretghle mountain wind blow away flat-
land cares. Almost everybody got out on a glatea-—the Whitechuck [sic] Glacier’s
flat icefield is made to order for beginnef$.As the sequence comes to a close, it
seamlessly transitions from a theme of accessiltdithe reason for preserving the
area—the magnificent grandeur and beauty of Gla&eak. One shot from the south and
one from the north let the viewer appreciate GlaRiak for twenty seconds.

The concluding sequence takes the viewer baclkke IChelan and the
Washington coast. As “America the Beautiful” playghe background, Brower once
again emphasizes the importance of keeping thehNEaiscades wild:

The sun would light all this mountain land soondave hope it will

always reveal wilderness there—in the avenuasspoiled forest, in the

flashing waters of the sidestreams and the riwerthe friendly lower
gardens and grassy alplands, up at timberline iantundra, on the
glaciers and peaks. Other people will want to akimg our trails, up
where the tree reaches high for the cloud, whbeeflower takes the
summer wind with beauty, and the summer rain, Tdeey will want to
discover for themselves the wildness that the dgese made perfect.

They have a right to discover wild places likestnel told Ken and

Bob, just as we did—and your children and theio®.tThey can

discover them, but only if we keep some wildnesbetween the shining

seas; only if man remembers, in his rising tidet to engulf his last
islands of wildernes¥.

Although the images and the narration are powgdwis of the film, its
soundtrack—featuring the Obernkirchen Children’®iGh-plays a crucial role in setting
the mood and tone. “America the Beautiful” and “THeppy Wanderer” are both vocal

selections from this choir. “America the Beautifid"a fitting selection for both the

opening and closing scenes, and “The Happy Wandendances the spirit of adventure,

2 Brower, “Wilderness Alps,” 23.

% Nathan Clark took the northern shot from Imaged_aking a telephoto lens in the summer of 1956. It
was one of two shots usable from his filming thathmer.

% Brower, “Wilderness Alps,” 24.
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alpine quality, and scenic grandeur present througlClair Leonard’s organ music
provides a contrast to the upbeat melody of “Thpgya/Nanderer.” Originally
performed on the pipe organ at Bard College’s chiap&harles Eggert’s film “A
Canyon Voyage,” Leonard allowed Brower to use thissic forWilderness Alps of
StehekinHowever, its inclusion was not guaranteed inviiveer of 1958. In a letter to
David Brower on February 6, 1958, Eggert writeghtiught all the rest of the day, after
your phone call, attempting to come to a clearlamkest answer to our wanting to use
the Canyon Voyage music for your new film. Now thean’t one single objection to
your using it except one.... | don’t want you to. VWHyure selfishness.” Eggert and
Brower did work out a special arrangement, and whemmovie premiered the next
month, Clair Leonard’s organ music was part 6F it.

The filming and production dVilderness Alps of StehelKaced many
challenges. Brower overcame funding shortageshledtéilm copying, atrocious
weather, and soundtrack obstacles in order to meddilm advocating scenic
preservation of the North Cascades. Although josiraateur filmmaker, he displayed an
exceptional talent for filming and composition. Blimg on twenty years of filming
experience, he blended a storyline featuring clildind adventure with shots of alpine
grandeur. When combined with a complementary siwackiand a witty, descriptive
narration, the footage became a film that helpexhgh the history of Washington’s

North Cascades. As Ann McConnell recalled, “It s force that created the park.”

% Charles Eggert to David Brower, 6 February 1958080R, box 3, folder 4; David Brower to Mrs.
Richard A. Holberg, 25 August 1958, SCOEDR, ca@&8nfolder 33.
% Ann McConnell, interview by author.
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The film highlighted Lake Chelan, the Stehekindivalley, and Glacier Peak
and delicately advocated for preservation of tleaas a national park. However, when
the film premiered in March 1958, conservationisé&e not united around this idea.
Many conservationists felt that Brower’s film foeastoo much on preserving the east
side of the North Cascades and not enough on teeside. Moreover, conservationists
disagreed on whether the United States Forest&eovithe National Park Service would
be the best custodial agent for the land and th&t aqa to preserve its qualities of
wildness. In the first few months after its premiétilderness Alps of Stehekirould
play an important role in uniting conservationistgl establishing a conservation agenda

that focused on the areas emphasized in the film.
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Part 3: A National Park for the North Cascades?

On March 22, 1958Vilderness Alps of Stehelpnemiered to a conservationist
audience at the Second Northwest Wilderness Carderd he film played an important
role in articulating the pro-national park positiohactivists such as David Brower, Grant
McConnell, and David Simons. Moreover, it helpedghow conservationists who were
ambivalent about the North Cascades controvergythiisawas one of the primary issues
of the time and deserved their attention and supwer its first six months, the film
proved to be an important tool for helping to umiteservationists around the national
park idea. A brief written by David Simons, enttf&he Need for Scenic Resource
Conservation in the Northern Cascades of Washingsenved as a written counterpart
to Wilderness Alps of Stehekifhe brief outlined specifically the need for diomal park
in the North Cascades and established a propastidgark boundaries. Released on
June 4, 1958, the brief was essential in chandiagosition of many Seattle-based
conservationists.

Originally no one connected with the movement faared a national park
solution for the North Cascades. Brower, McConralt] Simons were among the first to
switch their views.” David Simons, a student at the University of @atifa, spent two

summers conducting a scenic resource review dcdirtb@ and concluded that a national

7 John B. Oakes "Conservation: Program to Save ti@gsWNew York Times (1923-Current Filé)lay
05, 1957. http://search.proquest.com/docview/113882accountid=1326%n this edition of his monthly
conservation column in the New York Times, Oakeg&asahe first public appeal for a postwar national
park in the North Cascades. Specifically, Oaketesténat “Such a region as the Cascades wildeiness
northwest Washington, ‘unquestionably qualifiediational park status,’ is being studied by theeSbr
Service with an eye to wilderness preservationwhat this incomparable region really needs is
permanent protection in its entirety as a natigaak.” Oakes’s brief suggestion comes a full temths
before the premiere &W/ilderness Alps of StehekiDespite Oakes'’s suggestion for a national paiary
1957, the first sustained attempts at promotingstvgar national park are Wilderness Alps of Stehekin
and Simons'’s brief.
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park would provide the best protection. Who congthavhom is a murky proposition to
untangle, but it is logical to assume that theaghren influenced each other. Each of
them would come to support a national park in tieettNCascades and work hard to

convince other conservationists.

Grant McConnell: Voice of Stehekin

The story of the national park for the North Cassain many ways begins with
Grant McConnell, who was born in Portland, Oregot915. When he was fifteen, his
father introduced him to the world of mountainegrihey climbed Mount Hood,
Oregon’s highest peak, and McConnell “never receddérom it.” Over the next seven
years he spent much of his free time climbing maunst As McConnell entered Reed
College, he began searching for new mountaingnabdh the Pacific Northwest and
discovered that “up in the north there was a bt on the map, with virtually no
roads or place names.” He visited Lake Chelan hadNbrth Cascades for the first time
in 1937 and fell in love with them. He returnedethiyears later with his wife Jane and
some friends. They made a first ascent of Devoek Bad an impressive twenty-two
hour traverse of Mount Bucknét.

McConnell served in the Navy during the lattertpdiWorld War Il and was
stationed in the Pacific. During this time, he diade decided to look for a place in

Stehekin. After some effort and swapping, Janerseca cabin and some land at the end

% See Michael P. CoheHljstory of the Sierra Club220-228. Cohen argues that David Simons is tige ke
force behind the change to a national park ananslgl believe unwisely) that there wagud pro quo
between Simons and Brower. Essentially, Cohen arthat Brower convinced Simons that a wilderness
bill was a good idea, and in exchange Brower suppdiSimons’ park plans with more energy.” Cohen
ignores the impact of the Three Sisters controversBrower’s thinking and McConnell's extremely low
opinion of the Forest Service.

% Grant McConnell, “Conservation and Politics,” 1-2.
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of Company Creek Road, seven miles from Stehekndirgy. They spent a month at the
cabin in May 1945 and then became year-round retsdd the valley that December.
They spent three years in Stehekin, living the &nlife and starting a famil}®° For
financial reasons the McConnells eventually moweBerkeley so Grant could finish his
graduate work®?

Grant McConnell developed an appreciation for Stehas a place, but
conservation issues were of no concern to himerldte 1940s. He paid no heed to the
Howe Sound Company mining operation at Holden asah evrote a letter to the Forest
Service in 1947 advocating a small-scale timbex ealbehalf of his neighbors, the
Courtneys. It was not until the 1950s that he begatevelop a preservation ethic. After
publishing his dissertation and subsequently bhireg to the Berkeley faculty, he
looked for a new topic to research. Interestechieycontroversy over Dinosaur National
Monument, he decided “to examine the set of ideaswere at issue"* The result was
an article entitled “The Conservation Movement—Ramt Present,” published in the
September 1954 issue \Wfestern Political Quarterly

If Grant McConnell was not conscious of consevatefore the article, he
certainly became so afterwards. Returning to Stehakhe summer of 1955, he heard
rumors of potential Forest Service timber saleshi&trian Kevin Marsh writes, “the
thought of logging roads and clear-cuts in the AgBeeek valley horrified him®*

While McConnell was searching for likeminded supptihree active members in the

1% Grant McConnell’s bootehekin: A Valley in Timghares some of their experiences and storiedlas fu
time residents in Stehekin.

191 Grant McConnell, “Conservation and Politics,” 2-6.

192 McConnell, “Conservation and Politics,” 5-7; sésoaVlanning Wilderness Alps85-86.

193 Marsh,Drawing Lines 41-42.
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Mountaineers Conservation Committee (Seattle, WAdHyDyer, Phil Zalesky, Laura
Zalesky—passed through Stehekin on a conservatmutiag mission. In a coincidence
now legendary, Jane McConnell saw three ice axashad to packs outside the
restaurant at Stehekin Landing and hurried inrtd the owners. Inquiring about what
peaks the three had climbed, she instead fountheytwere “getting a firsthand feel for
the forested valleys threatened by logging andlfipine meadows under assault by
miners to the east and north of Glacier Peak.” Jasgonded, “You have to meet Grant!
He’s trying to stop logging in the Agnes and Stehé&kalleys.” Unfortunately, the three
had to catch the ferry, and it would not be utid fall that Polly Dyer would swing by
and meet Grant McConnell while passing through Blenk"**

As the preservation of the North Cascades becagnevang issue in the second
half of the 1950s, Grant McConnell realized the ami@nce of a strong conservation front
and believed that the fillWilderness Alps of Stehekiras the key to uniting
conservationists in a common agenda for protedtiegNorth Cascades. Specifically,
McConnell wrote in early 1958 that “the problentigdt priority remains what it has
been from the beginning—to convince the consernétie themselves on the singular
values of the North Cascades, on the size of e #uat needs to be taken into account
and on the necessity of the national park solutibltConnell understood that
preservation of the North Cascades would go nowheless conservationists across the
country understood the unique beauty of the ardalaneed to preserve it as a national

park %

1% polly Dyer Introduction to Grant McConnell, “Comsation and Politics,” i-ii. See also Manning,
Wilderness Alps93-4 and MarsHrawing Lines 42.
195 Grant McConnell to David Brower, 28 February 19S80EDR, box 6, folder 11.
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Frustrated by the “apathy, defeatism and stupmlitypng some of our friends,”
McConnell lashed out against many conservationroezgdéions in a letter to David
Brower. In a passage indicative of McConnell’sheewrites,

On several occasions | have been on the point signmmg from the

Wilderness Society in a cloud of smoke (and a dighunder); | have

been utterly disgusted with the shenanigans omettreation bill, appalled

by the incompetence of the Mountaineers, the pribels for

accommodation to the bureaucracy by the Parks ANational Parks

Association], angered by the greedy provincialisintioe Mazamas,

nauseated with the conservatism and lack of petispenf some elements

of the Sierra Club.

Nevertheless, he understood that in order for @matpark in the North Cascades to
become established he and other like-minded indalgineeded to convince
conservationists to unite around a proposal faateonal park. McConnell believed that
they “just don’t know yet what is at stake and @s® inclined towards defeatism,
particularly the Washington state people.” To catrtheir defeatist attitude and inform

them of what was really at stake, McConnell belgetheat the most important step was to

show them the filmwWilderness Alps of SteheKk{f

Forest Service and Wilderness Areas: The 1950s ihg North Cascades

In 1955 Grant McConnell was one of the few peapi¢he eastern side of the
North Cascades who was even aware of a changerimgeurhe North Cascades were
still one of the most remote places in the contialednited States and were slow to feel
the consequences of the post-World War 1l econdooam. As historian David Louter

writes,

1% Grant McConnell to David Brower, 28 February 19S80EDR, box 6, folder 11.
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An estimated fifty-two million automobiles were tre road in the middle

of the decade, many of them packing the nationikgpabut the range

appeared unaffected; it epitomized the geograplwildkerness. It seemed

to raise an impenetrable shield to progress, tgriback numerous road

projects since the turn of the century, leavingtibart of the range a wild

country so primitive and vast that it seemed forevev and waiting to be
explored™®’

While large-scale logging was not proposed inStehekin area until the mid
1950s, the western valleys did not enjoy the sawel lof geographic isolation. In the
early 1950s the Forest Service “began to reevahgtional forests, including the North
Cascades, to meet the demands of the postwar lgdosam and the pressures of a rising
population.*®® The area under immediate threat included the sigstriver valleys of
the Suiattle, White Chuck, and Sauk. Conservatiddibert “Bob” Marshall had
attempted to preserve large sections of theseygadle wilderness in the late 1930s.
Despite Marshall's advocacy and also because airtimnely death in 1939, the Forest
Service never officially approved his proposalfdat, the Forest Service ended up
setting aside only 350,000 of the 794,440 acre N&rproposal and not even as

wilderness. In 1940 the Forest Service designdite®50,000 acres as the Glacier Peak

Limited Area, which afforded only temporary proieatto the ared®

1971 outer,Contested Terrain27.

1981 outer,Contested Terrain27.

199 Sommarstrom, “Wild Land,” 8-39. See also Marshawing Lines, 5, 23-24, 41; The United States
Forest Service partitioned its land into differernagement categories. These management areag place
greater restrictions on land inside its boundaaied allowed certain areas to be preserved for soeinic
value. Relevant designations in the North Cascambbsded “primitive area,” “wild area,” “wilderness
area,” and “limited area.” Marsh notes that wildlavilderness areas had stricter regulations thamitpre
areas because logging and road building were tawed. However, a “limited area” was a land use
category “unique to the national forests of Oregnd Washington” and it “offered significantly less
protection than wilderness or primitive areas dld.fact, a “limited area” only served as a tempgra
designation until the Forest Service conducted gmate land-use studies and determined an area’s m
permanent designation and boundary.
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A permanent reclassification of the Glacier Peakiled Area to a Glacier Peak
Wilderness Area became the focus of Seattle coasenists in the early 1950s. The
Mountaineer Conservation Committee took the leatlvaas influenced greatly by a
member named Dick Brooks who, according to PollgDwould “harangue and
harangue and harangue about Glacier Peak...if héthamtangued and he hadn’t gotten
the message across to all of us, we might not Hame anything about Glacier Peak and
the North Cascades™ Once the notion of the importance of a GlaciekP&#derness
Area was clear to Polly Dyer, she and the FederatioNestern Outdoor Clubs let Forest
Service representative Dick Bowe know at the claosvention in 1953 that the Glacier
Peak Limited Area reclassification was their toppty. The Mountaineer Conservation
Committee even went as far as publishing 25,00@esapf a brochure supporting a
Glacier Peak Wilderness Aréd.

At this point, Seattle conservationists viewedaest Service-managed Glacier
Peak Wilderness Area as the answer to scenic @espueservation in the North
Cascades. Howard Zahniser had yet to gain pas$dge wilderness bill charging
Congress with the oversight of the nation’s wildssareas, and all thoughts of a
national park had died with the failure of the Rgaks proposal in the early 19485sIn
fact, Bob Marshall had disapproved of Park Seremetrol of the area from the

beginning. He wrote to fellow conservationist Inyi€lark,

10 pyer, “Preserving Washington,” 31-32.

1 pyer, “Preserving Washington,” 32.

12 The Icy Peaks Proposal was the last failed atteinpiational park in the North Cascades. In
November 1937 a study team recommended a 5,00@esmil@ national park encompassing most of the
Washington Cascades and all five of its volcaniekge The proposal was both extremely ambitious and
controversial, and Secretary of the Interior Halgkkes abandoned the Icy Peaks Proposal in Aug4.1
Louter,Contested Terrain20-25.
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| honestly believe that the Forest Service wildesnareas... are far safer

than Park Service wilderness areas. Because of hlief, which |

entertained long before | came to the Forest Senli@advocated for 6

years that the entire North Cascade country, deadtévens Pass, should

be created as a National Forest wilderness. | kanadvyou know perfectly

well that if this area should be made a park it Mtdwave roads extended

into its heart*®
As the creator of the first wilderness designationthe United States, the Forest Service
appeared to the majority of pre-World War Il consdionists as the better choice for
managing the North Cascades. The perception tadank Service was an agency
focused on developing parks for tourism continudd the postwar era. Founded on the
paradoxical principle of preservation and use,Nagonal Park Service was forced to
balance these “twin mandates.”

When the National Park Service was created in 18ESForest Service gained a
bureaucratic rival for the management of publialafhe United States Forest Service,
founded in 1905, was put in charge of the countiyfest reserves. Under the leadership
of Gifford Pinchot, the Forest Service adoptediltarian conservation philosophy
defined as “the greatest good to the greatest murfus the longest time.*** As Pinchot
stated in a speech, “The object of our forest gaBmot to preserve the forests because
they are beautiful... or because they are refugethéwild creatures of the
wilderness...but (because they provide) the makingre$perous homes.... Every other

consideration comes as seconddry.’As historian Lauren Danner writes, “Pinchot

clearly regarded the national forests as a resdorbe used, and organized the Forest

113 James M. Glover Wilderness Original: The Life of Bob Marshéeattle: Mountaineers, 1986) 248.
14 paul W. Hirt,A Conspiracy of Optimism: Management of the Natidimaests Since World War Two
(Lincoln: University of Nebraska Press, 1994), 3#t Huotes Pinchot from Gifford Pinchdthe Fight for
ConservationNew York: Doubleday, 1910), 48-49.

115 samuel P. HayConservation and the Gospel of Efficiency: The Resgive Conservation Movement,
1890-1920 (Cambridge, MA: Harvard University Press, 19%H),42. Hays quotes Pinchot from a March
1903 address he gave to the Society of Americaasters.
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Service accordingly. The Service was thereforebdisteed under an economic
environmental value that promoted judicious resewrse.**°
Competition from the Park Service forced the Fo8esvice to reconsider its
policy towards scenic resources. As Sommarstrortesyrin the 1920s
the Forest Service was undergoing a reexaminatiomsotraditional
utilitarian outlook; and a movement, led by menelikldo Leopold,
Robert Marshall, and Ferdinand Silcox, began toeltgv to preserve
wilderness on national forest lands.... The establatt of these areas

reflected a growing concern by the public and sofithe members of the

U.S. Forest Service to retain a portion of Amescaildlands in pristine

condition!?’

In this way, the Forest Service usurped the Parki&es role as the protector of
wildness in the 1920s. The Forest Service wouldhtaai its reputation for preserving
wilderness areas into the 1950s; however, itslgggan to loosen in the years after
World War 1.

Concern over the protection of the Glacier Peakaher areas of the North
Cascades arose as the 1950s rolled along. ThetS@asce under the leadership of
Chief Forester Richard McArdle began to take a nagteve approach to managing the
nation’s forest$’® As David Louter notes, this meant “cooperatingwgtivate industry,
'upping the cut’ on national forests to operatedgency in the black, building logging

roads for timber access, and conducting a timlsmurees review to assess the future of

8 Danner, “Cultural Values,” 106.

7 sSommarstrom, “Wild Land,” 32.

18 Richard E. McArdle was a very skilled forest reskar. After having served in World War |, McArdle
attended the University of Michigan and receivethnmdergraduate and graduate degrees in foréstry.
first worked for the Forest Service as a silvictifuat the Pacific Northwest Forest and Range Erpnt
Station in Portland, Oregon. McArdle later earnatbatorate degree and became the first chief of the
Forest Service to have this distinction. McArdlesveastrong proponent of multiple use and during his
watch Congress passed the Multiple Use- Sustaineld YAct of 1960. See Elwood R. MaundBr.
Richard E. McArdle: An Interview with the Formeri€h U.S. Forest Service, 1952-19@anta Cruz,

CA: Forest History Society, 1975).
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the nation’s timber supply, which, it concludedultbonly be maintained through
intensive management.” Moreover, in the eyes ofeorationists, “the Forest Service’s
multiple-use policy, though it implied managingdsts for a balance of timber, range,
water, wildlife, recreation, and other resourcegnsed to favor timber harvests over
wilderness preservatiort*® The Forest Service had changed its policies atetemha
new era of “intensive” management.

Because of the quality and accessibility of thienber, the western slopes of the
North Cascades were hit the hardest. In the eyasdeht preservationist Harvey
Manning, the Forest Service actively underminedl\aid scenic beauty in favor of
timber interests. Consequently, nature lovers andamr enthusiasts alike bore the brunt
of this policy shift. In a telling vignette, Manmgrdescribed the process at work:

Step by step, the BarbecuBfswould advance up a valley from the
mountain edge to the deep interior. They were perteadozen years or
more getting there, so that hikers lost a milevay bf wilderness trail a
year. An intensified Forest Service would theni@é a new cutting circle
by basically ramming a road the full length of treley and locating the
very first clearcut, quite purposefully, deep i titmountain interior; in a
year or two they removed the entire valley fromderhess and any
possibility of protected status, as happened whith middle and South
Forks of the Nooksack River, for example, or theit&/IChuck River, or
the Sauk, Stilliguamish, Skykomish Rivers, and d¢&ss others. The
hikers of the 1950s found themselves driving lorsflashces through virgin
forest to a trailhead in a road-end clearcut, fatynthe location of the
camp at the end of a backpack of two or three {dys.

119 guter,Contested Terrain28.

120 The term Barbecuers evokes the phrase “The GréieBue,” which Manning attributes to Bernard
DeVoto. Manning states that DeVoto used the phi@sescribe “the period when some forty million
acres—all but seven percent—of the State of Washimtp-be were transferred from the Original
Inhabitants to the federal government and themmraht major part, quickly into the clutch of New
Arrivals.” The “Barbecuers” then exploited somettaif land for its natural wealth, which usuallylinded
timber and/or minerals. See Mannifgilderness Alpsp. 35.

121 Manning,Wilderness Alps81.
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The timber industry’s focus on western forests tedForest Service’s switch to
intensive management meant that millions of boaed énce too remote for development
became a valuable resource. As a result, thevehatuntouched old growth forests of
the west side became blemished and Seattle cotisengts grew eager for a Glacier
Peak Wilderness Area.

Consequently, conservation groups began to pusiehtor an expanded
reclassification of the Glacier Peak Limited Arga1955 the Federation of Western
Outdoor Clubs urged “the Forest Service to proaeidid the study of the Glacier Peak
Limited Area and asked that the 794,440-acre “Silkcea’... be classified as
wilderness.*?* The following year the Mountaineers repeated #upiest of the
Federation, and the Forest Service finally expeditestudy of the ared> On February
7, 1957 the Forest Service released the “Glaciak Band Management Study,”
tentatively proposing a 434,310 acre Glacier Pedkéthess Ared®* The proposal
excluded the Stehekin Valley and actually decredise@mount of protected area in the

western river valleys.

1958: The Year Conservationists Unite
The Forest Service’s disappointing proposal furjastified Brower and
McConnell’s belief in a national park. A few montlaser, Ned Graves (western

representative of the National Parks Associatiamiged to McConnell and Ed

122 sommarstrom, “Wild Land,” 44. Here Sommarstromsutse term “Silcox Area” to refer to the area
Robert Marshall and Ferdinand Silcox recommendedvilderness protection.

123 gommarstrom, “Wild Land,” 45.

124 Manning,Wilderness Alps105.
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Wayburn that the Upper Stehekin Valley should eserved as a national pafR.
However, conservationists were still far from uditen the issue in 1957. Although the
Forest Service’s preliminary proposal for a Glaéteak Wilderness Area was
disappointing, no conservationist was openly adirogdor a national park at this
point!?® In private the Sierra Club trio of David Broweraat McConnell, and David
Simons were convinced of a national park solutir,it was Brower who chose the film
Wilderness Alps of Stehelas the medium through which to publicize the idea.

Because Brower, McConnell, and Simons had litlenection to the
Mountaineers in the early 1950s, they were nohassted in the Glacier Peak
Wilderness Area proposal as certain Seattle-basadsss. Although in support of their
colleagues and wishing to see the Glacier Peakmegven proper protection, the three
men believed that the scenic climax of the Nortsd@des centered on the “Lake Chelan-
Stehekin complex**” Moreover, the recent elimination of 53,000 acriesld growth
forest in the reclassification of the Three Sistenigitive Area signaled to Brower that
the Forest Service could not be trusted to presamyéhing green.

After the premiere dVilderness Alps of Stehekimider national park support
among conservationists quickly appeared. Only tvontims after the film’s release, the
National Parks Association recommended that thedt@ervice and the Park Service
“enter discussions aimed at establishing a natipagl in the North Cascade¥®On

July 4, 1958 the Sierra Club Board of Directorstégbunanimously to urge ‘careful

125 McConnell Interview, “Conservation and Politic47.

126 For a history of prewar national park proposalthmNorth Cascasdes see Lou@ontested Terrain
10-25.

27 David Brower to Patrick Goldsworthy, 13 Novemb867, NCCCR, box 1, folder: David Brower 1957-
1959.

128 sommarstrom, “Wild Land,” 48.
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consideration by the National Park Service of matigark status for the general
area.”?° Support among conservationists for a national patke North Cascades was
not always unanimous. The North Cascades Consem@tuncil’s Executive
Committee supported a national park by a mere #tréeo vote'** However, on July
26, 1958 the NCCC board more emphatically declaredtwelve-to-two vote that
Congress should “direct the Secretary of the latdo study the North Cascades from
Stevens Pass to the North Cascades Primitive Ar@aecommend which parts of the
region should be protected under the basic poktyath in the National Park Act of
1916."*! Furthermore, the NCCC also approved “the begimifg study of the North
Cascades by the North Cascades Conservation Cgumgith would ultimately lead to
J. Michael McCloskey'$rospectus for A North Cascades National Piar 96332

The North Cascade Conservation Council (NCCC)avesnservation group
based in Seattle and dedicated specifically togovasy the wild landscapes of the North
Cascades. Grant McConnell first saw the value am®dior creating “a single-purpose
organization for that area alone.” Some consermgis, such as Patrick Goldsworthy,
initially failed to see the value in creating swchouncil. Goldsworthy believed that the
Mountaineers Conservation Committee and the Paddithwest Chapter of the Sierra
Club were handling the situation and that anothgaiization would be overkill.
Moreover, the important Seattle-based conservati®onvere already actively involved in
the Mountaineers and Sierra Club efforts. The Rdesvice’s February 1957 tentative

proposal for a Glacier Peak Wilderness was theddegifactor. As Polly Dyer stated,

129 sommarstrom, “Wild Land,” 48; Quoted froRCCC New<, no. 11 (1958): 8.
130 Sommarstrom, “Wild Land,” 49.

131 Sommarstrom, “Wild Land,” 50; Quoted frofCCC Newg, no. 9 (1958): 4.
132 Sommarstrom, “Wild Land,” 51.
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“They excluded the forest and they excluded tha aweth of Cascades Pass. That was a
crucial part... that led to forming the North Cas@@®nservation Council.” Pacific
Northwest conservationists were called to Portlamd, on March 23, 1957 the NCCC
was formed. Philip Zalesky was chosen the Counfiibs president, and Patrick
Goldsworthy served as first vice president. Asdtieggle for conservation of the North
Cascades unfolded, the North Cascades Conseng@dtioncil would play a vital role in
securing their preservatidi®

In 1958 the NCCC was entering only its second péaperation, and the Sierra
Club was still leading the charge for North Cassgakeservation. David Brower had
worked for two years to produd#ilderness Alps of Stehekits premiere in March 1958
generated the first public support by conservasi@ior a national park in the North
Cascades. However, the national park message fifrthdid not include any proposal
with specific details. David Simons’s brief “The &tkfor Scenic Resource Conservation
in the North Cascades of Washington” filled in gags. Simons comprehensively
outlined the protection options for the North Cassaand argued strongly for national
park protection of the Lake Chelan-Glacier Peak.arReleased to a select number of
activists on June 4, 1958, the brief stated, “To@gof protection in the Northern
Cascades must be twofold, protection of wilderroese areas andf the extensive
gateways to these core$* The Forest Service’s tentative Glacier Peak Wildss Area
proposal offered protection to only one of the twain wilderness core areas and failed

to protect the “gateways” that Simons and otheseorationists believed were so

133 Manning,Wilderness Alps109-110; Quotations from Dyer, “Preserving Wagton,” 34-35.
134 David Simons, “The Need for Scenic Resource Camasien in the Northern Cascades of Washington”
(Brief, San Francisco, 1958), 11.
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essential. He wrote that the “substantial wildesnasre areas should be preserved,
together with the several unspoiled gateways wilgat to them. These gateways... lead
into the wilderness from the surrounding lands ded@o commercial uses. The
corridors, if unspoiled, can serve as the principalg space, to look at and to look
from.”**> Conservationists understood that development wamygo occur in any
preservation scenario in the North Cascades. Hoalk was to include the wilderness
core areas of Glacier Peak and Eldorado Peaksatienal park-°

Simons also listed logging, mining, hydroelecttans, highways,
overdevelopment, and grazing as the six main thteahe region (logging being the
biggest and grazing the smalleStyHe saw the Forest Service as an organization ‘funde
almost irresistible pressures from commercial gd&s to eliminate land of supposed
economic value®®® In fact, the Forest Service refused to include yrarthe forested
valleys leading into Glacier Peak because of thigin timber value and did not include
the area north of the Stehekin River to the Noriiscade Primitive Area because of its
potential valuable resources. Moreover, the Fd@estice could not guarantee protection
against mining, water development, or hunting. d\adl parks, on the other hand,
prohibited logging, mining, grazing, and water depenent:>°
National park protection was not the perfect sotufor wild and scenic

preservation in the North Cascades because ofgheJervice’s reputation for

development; however, it was preferable to the $idBervice alternative. Simons wrote:

135 Simons, “Scenic Resource Conservation,” 6.

1% The Eldorado Peaks area encompasses the areahtiéhStehekin River to Skagit River. The Forest
Service did not include this area in its GlaciealP@/ilderness Area proposal.

137 Simons, “Scenic Resource Conservation,” 7.

138 Simons, “Scenic Resource Conservation,” 12.

139 Simons, “Scenic Resource Conservation,” 10.
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Superlative national park caliber undoubtedly exats does the potential

support for protecting the area under national pavk Enough support

for adequate protection under Forest Service adination is not likely

and the national forest laws are themselves inaatequ. The conclusion

seems inescapable that it is time for a positivecpan the Northern

Cascades, and that a national park is that pogitiliey.**°
Simons proposed a national park encompassing l1lidmacres, stretching from the
North Cascades Primitive Area in the north to tiie Lakes Limited Area in the
south. His proposal would protect “an unsurpasgg@deregion second to none in the
United States” and “the scenic gateways as weheaslplands, peaks, and glaciets-”

By the summer of 1958 conservationists were madjyaround the idea of a
national park for the North Cascades. In Maktfiderness Alps of Stehekirtroduced
the idea. Less than three months later, the S@uia distributed David Simons’s brief to
key conservationists. The third and final key evant958 was the annual meeting of the
Wilderness Society councit? As Harvey Manning wrote,

The four-day conference was attended by someyatnet representatives

of the National Wildlife Federation, National Parkssociation, Student

Conservation Program (now association), Federaifowwestern Outdoor

Clubs, Sierra Club, Trustees for Conservation (tee lobbying arm of

the Sierra Club), North Cascades Conservation GhWeshington State

Sportsman Council, Olympic Park Associates, The Maneers,

Wenatchee Alpine Roamers, Yakima Cascadians, dresif>

The sheer number and diversity of conservatioamigations represented made
the conference an important event. The prioritthefWilderness Society in 1958 was

passage of its proposed wilderness bill, which wdwdve Congress establish a national

wilderness preservation system. The fact that tildamess Society council was holding

140 Simons, “Scenic Resource Conservation,” 31-32.

141 Simons, “Scenic Resource Conservation.” 32.

142 The meeting took place August 23-26, 1958 in StehaVA.
143 Manning,Wilderness Alpsl14.
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its annual meeting in Stehekin was a great shosupport for wilderness areas in the
North Cascades. Grant McConnell gave a speechichwie “lit into the Forest Service
for all its policies—its treatment of the countmpand us... it wasn’t a very tactful
speech, but it got people’s attentidfi*Conference participants were reminded of the
sublimity of the North Cascades through a showing/dderness Alps of Stehekin
Among the viewers were many influential memberthefWilderness Sociefy” Not
since its premiere in March 1958 hatlderness Alps of Stehelkieen shown to such a
large group of conservationists.

The crucial moment of the conference came whendBrower and Ed Wayburn
convinced Park Service director Conrad Wirth andk B&rvice regional director
Lawrence Merriam to take an airplane tour of thethN€ascades. Scared of the
possibility of a land grab by the Park Service, foeest Service had denied the Park
Service access to the area. Wirth, a member oMiteerness Society, attended the
meeting for personal rather than professional read8rower refused to waste the
opportunity, and with McConnell as tour guide thegk a flight over the region. As
McConnell recalls,

| was given the chore, a pleasant one, of guidieglacal bush pilot on a

tour of the area, along with Connie Wirth and Naar, giving a travelog

as we went. We went up over the crest.... Connie ddo&ff in that

direction and said, “What’s that up there?” poigtup toward the Pickets.

| said, “Well, that's out of the area” He said, “Nwo. If we were ever to
have a park, we'd want thatf®

144 McConnell, “Conservation and Politics,” 16.

145 Manning,Wilderness Alpsl14.

146 McConnell, “Conservation and Politics,” 16. Neitlizavid Simons’s brief nor J. Michael McCloskey’s
1963 prospectus suggested including the Pickeamiational park. The region was part of the North
Cascades Primitive Area, and conservationists did/iiew logging or development as a threat to #ras.
Because they were intent on using a national papkdserve threatened landscapes, they did natdecl
the Picket Range. Conrad Wirth showed great foht$ig1958. Although he was no longer the director
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Wirth was so impressed with the area that he thbighight be time for the Interior
Department to approach the Department of Agricalaliout a study of the ar&4.
Unfortunately for national park proponents, it wibtdhke almost five years for the two
departments to reach an agreement on a joint stitihhe North Cascades.

As Sierra Club members began to envision a ndtjwar&, Seattle-based
conservationists such as Polly Dyer, Pat Goldswoehd Philip Zalesky were still
focusing on the protection of the west side rivalieys and the Glacier Peak region. In a
letter to Partrick Goldsworthy, David Brower wrakat “the primary danger is that there
will be too much emphasis on a Glacier Peak Wildssralone. To so concentrate
emphasis seems to me to be too likely to reswtiminsisting that a platoon carry the
battle when a whole battalion is available and @amy it better.” At this time, Brower
was intent on creating a united front in suppora ofational park:

| don’t think we need to divide our camps into ersiasts for different

regions. We do need to gather together the effofteshe Stehekin

enthusiasts as well as the Sauk, Suiattle, CadRaad, Thunder Creek,

and Entiat enthusiasts—these are all importanjust happens that the

Lake Chelan-Stehekin complex is the most dramatien as Yosemite

Valley is the most dramatic thing we have in YogenNational Park and

the High Sierra. We would make a mistake not tatahpe on its native

drama.*®

Ultimately, the film and David Simons’s brief canged many important Seattle

conservationists to support a national park, aed\tbrth Cascades Conservation Council

the National Park Service in 1968, the Picket Ramgeld become one of the major focal points of Rort
Cascades National Park.

147 Manning,Wilderness Alps115.

148 David Brower to Patrick Goldsworthy, 13 Novemb86Z, NCCCR, box 1, folder: David Brower 1957-
1959.
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made it official policy in July 195&"*° However, despite the message of the film and the
brief, not all conservationists were immediatelyaged to support a national park. Philip
Zalesky still favored Forest Service managementhed out against McConnell and
Brower. As Grant McConnell recalls,

In the N3C there was some passionate oppositibis dame from Phil

Zalesky, who's a grand fellow. He was opposingnithe open, in an N3C

board meeting, and we decided we had to fight tthisg through and

couldn’t delay it—so, in a very brutal discussioav@ and | pushed this

thing through. We were going to go for a natioralkp and we did it over

the prostrate body of Phil Zalesky.
Not even the most ardent pro-Forest Service coaienists could hold out against a
national park much longer. In February 1959 theeBo&ervice released “a revised
proposal for a 422,925-acre Glacier Peak WilderAessa, a reduction of 11,075-acres
from the proposal tentatively approved two yeariexaThe reductions had occurred
chiefly through expansion of the nonwildernessastreorridors deeper into the proposed
wilderness.*** Any hope that the Forest Service would providegadée protection for
Glacier Peak seemed lost, and even Philip Zales&gne around and became a very
active supporter®?

The filmWilderness Alps of Stehelhelped to broaden the perspective of
conservationists beyond the singular value of &i&tdPeak Wilderness Area through a
powerful visual story and eloquent narration highting the beauty of Stehekin Valley.

The film articulated the idea of a national parktfze region including Glacier Peak, the

Eldorado Peaks, Stehekin Valley, and Lake Chelamemthey considered the force of

149 pyer, “Preserving Washington,” 38.

150 McConnell, “Conservation and Politics,”18.
151 sommarstrom, “Wild Land,” 45.

152 McConnell, “Conservation and Politics,”18.
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the film and David Simons’s proposal for a natiopatk, many conservationists quickly
united around the idea. Ultimately, Northwest conggonist Harvey Manning was

correct when he wrote, “In retrospect, it is cléaat 1958 was the turning point at which
the fight against the Barbecuers of the North Cdssdecame a burgeoning stampede

for a national park*®*

153 Manning,Wilderness Alps121.
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Part 4: The Key Publicity Tool
A week after the premiere W¥ilderness Alps of Stehekidharlotte Mauk of the
Sierra Club wrote an influential letter to membefshe North Cascades Conservation
Council. She began the letter by posing the questibone picture is worth ten
thousand words, what must be the value of a thausatwo thousand feet of fine
motion pictures?” The value was ultimately the sarppeeded to convince Congress to
establish a North Cascades National Park. Throughetuten and a half years from its
premiere in March 1958 to the signing of the Na&Zdscades Act in October 1968, the
film was the greatest publicity tool available t@rl proponents. Mauk accurately
describes the persuasive value of the film in éteef’s third paragraph:
We who have seen the Glacier Peak area do not toebé told how
beautiful it is, or how urgently it needs proteatithat will preserve its
wildness. But for everyone of us who appreciatesdemess and
understands why it must be protected there arestimais who do not—
who either do not realize how little wildernesdeff, or do not know how
vulnerable it is, or who do not grasp its incregsimportance to
civilization. Yet it is on these unknown and unknogvthousands that we
must depend for support. Such a film as “Wilderngls of Stehekin”
can help them to gain necessary understanding-eyf bt see the film.
The film certainly had played a crucial role intumg conservationists in 1958, but its

real power lay in its ability to convince many p&owithin Washington State and across

America that the North Cascades were a nationastre worth saving’*

The Early Years: 1958-1963
In the late 1950s the North Cascades were orteeahbst remote regions left in

the continental United States. Around four millexres of spectacular rugged mountains,

154 Charlotte Mauk to NCCC Members, 29 March 1958, BCbox 1, folder: Miscellaneous Jan-July
1958.
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glacially gouged valleys, and pristine old-growtinest from Stevens Pass to the
Canadian border were largely unknown. Grant McCbrmentified the area’s size and
remoteness as the two biggest challenges consamsti had to overcome in order to
protect it. The sheer size of the region creatptbhlem because it meant that adequate
protection would have to encompass “a very substanact.” The second problem
McConnell identified was its remoteness. Becauseatia was largely inaccessible, few
people were aware of the magnificence of the NGdbkcades. Consequently, people
assumed falsely “that the area will not stand campa with some of the more famous
areas.” McConnell then suggests, “The first netggsiany program for conservation of
the area... is to call the unique values of the soygaublic attention.” The film
Wilderness Alps of Stehekinderscored “the unique values” of the North Cdssand
illustrated to its viewers that the North Cascadese comparable to other national
treasures such as the Grand Canyon and Yosemitgéesedved protection as a national
park>°

After viewingWilderness Alps of StehekmMarch 1960, a World Geography
ninth grade class wrote reflective letters to tl&dC about the film. The letters provide
substantial insight into the persuasive power efftlm, its ability to resonate with young
people, and its success in highlighting the spetaabdeauty of the region. Student Jenny
Breeden wrote, “This film showed how beautiful eulderness really is.... Until this

film | had no idea there was such a place as thei&l Peak Wilderness. This would be a

good place to spend a vacation if you like to camp It's really to[o] bad they don’t

155 Grant McConnell to William O. Douglas, 9 May 198I;OEDR, box 6, folder 11.
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show films on other parks to get you interestethém.™° Another student—Linda
Hybak—wrote that she never realized “how much uilegdand we had or how
wonderful it was. There are so many beautiful flsygrasses, trees, mountains, hills,
and glaciers. | want to get out and see all thieisg$ and I'm sure many others do too....
| think it is up to us to keep this natural beasage....**’ Sharon Briggs closely
supported McConnell’s belief in the national gramdef the North Cascades. She wrote,
“l enjoyed the film immensely. The scenery was liéauin fact I've traveled all over
this United States and seen some beautiful scebetyhis was some of the most
beautiful I've ever seen:®® On the same point Bob Pike wrote, “Never befoneeha
seen anything so inviting.... | have seen the GraayGn myself.... The Glacier Peak
Wilderness and all the other places around thisdedal place have a world for its own
[sic].”**° Wilderness Alps of Stehekielped Washington’s young and old recognize the
existence of a national treasure in their own baody

As Figure 4shows Wilderness Alps of Stehekiras popular not only in
Washington State but across the nation. As DavavBr wrote in July 1958, “The
movie is on the road, and thanks to the good efiofrer lot of people who are showing it

all over the country, is making the national-padkemtial more widely known**° The

1% Jenny Breeden, “The Stehekin Alps,” March 1960Q0R, box 1, folder: Incoming Letters re: “The
Stehekin Alps” film — from students 1960.

57 inda Hybak, “Stehekin Alps,” 31 March 1960, NCC@x 1, folder: Incoming Letters re: “The
Stehekin Alps” film — from students 1960.

18 Sharon Briggs, “Film,” 31 March 1960, NCCCR, baxdider: Incoming Letters re: “The Stehekin
Alps” film — from students 1960.

159Bob Pike, “Stehekin Alps,” 31 March 1960, NCCCRxH.,, folder: Incoming Letters re: “The Stehekin
Alps” film — from students 1960.

%0 David Brower to Grant McConnell, 11 July 1958, NCR, box 1, folder: David Brower 1957-1959.
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first showing of the Appalachian Mountain Club’pgaccurred at an inter-chapter

meeting on May 24, 1958, and “it met with the umamiis approval of all who saw it®

Nationwide Distribution of Wilderness Alps of Stehekin (January 1962)
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Figure 4. Nationwide Distribution of Wilderness Alpf Stehekin (January 19695.

Moreover, in its first year of circulation, the g@les Chapter of the Sierra Club
recorded twenty-nine bookings. Some of the requestes for multiple showings and
“one booking was for showing at six different Idoas.” T.D. Atkinson of the Angeles

Chapter estimated that during its first year inteetn Californiawilderness Alps of

161 Eran Belcher to David Brower, 3 June 1958, SCOE@Ron 23, folder 33.
182 Henry Underwood, “Nationwide Distribution ®¥ilderness Alps of Stehekifanuary 1962),” Map,
2013.
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Stehekinwas shown more than forty times. Atkinson als@reggl an unforeseen positive
effect of the film: the Sierra Club in his area vgaging a spike in membership
applications, and “among the reasons mentioneldng interested in the Sierra Club
has been the Stehekin film®

Demand fowilderness Alps of Stehekias so high in Washington State by
December 1958 that Patrick Goldsworthy was comgetenrite to David Brower
requesting additional copies. According to GolddtwprNorthwest conservationists were
“being swamped for showings and can’t handle athem with the four copies we have
here in Washington®* Goldsworthy claimed in early February 1959 thaividuals in
Washington had showwilderness Alps of Steheland Chuck Hessey's fili@lacier
Peak Holiday‘to well over 10,000 people so far.... We are comityetold what excellent
movies these are and have been asked again amdtaghiow them?®° The degree of
success thawilderness Alps of Stehelaghieved in its eighteen months surprised
conservationists everywhere, including its produ2avid Brower, who wrote to Abigail
Avery in June 1959, “It seems to have achievedrfare than | ever imagined it
could.”e®
The mode in which the film was distributed andwhdo audiences is somewhat
foreign to contemporary sensibilities. Despite maieyvers, it was never shown in a
movie theater or to a national television audiehtgtead, individuals or groups held

public and private showings of the film upon reduexl borrowed it from one of the

1837 D. Atkinson to David Brower, 28 April 1959, SCOR, carton 23, folder 33.

184 patrick Goldsworthy to David Brower, 22 Decemb258, NCCCR, box 1, folder: David Brower 1957-
1959.

185 patrick Goldsworthy to Earl Hartley, 9 Februans29NCCCR, box 2, folder: Miscellaneous Jan —Apr.
1959.

1% David Brower to Abigail Avery, 4 June 1959, SCOER@rton 23, folder 33.
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organizations that owned a copy. The Sierra Clubdeni®5 copies available for
purchase, but the number of copies in circulatioa given time was always smaller. As
Figure 4illustrates, sixty copies were located in fiftedfierent states and the District of
Columbia in January 1962. This map shows thatitirevas viewed not only on the
West Coast, but also in key location in the EastMidwest. Conservation organizations
owned the majority of films, but different governmi@gencies, churches, and libraries
around the country also held a fair number of caffie

These organizations would lend the movie eithefrie or for a nominal fee to
an individual or group who would show it to an ardie ranging from a few to several
hundred people. Audiences commonly included chgrolips, women'’s clubs, high
school classes, college students, Boy Scout tragpmservation groups, and garden
clubs. Because the film was so well done, it way pepular and demand for it was
consistently high. When the film was made availdbigourchase in the spring of 1958,
it cost a substantial $156 per copy. Since mangrtegtions could not afford that, David
Brower and the Sierra Club sent copies to conservarganizations such as the North
Cascades Conservation Council, Appalachian Mour@aib, and Izaak Walton League
at no initial cost. Once the organization had hiseough revenue through lending of the
film, the organization would pay the Sierra Cf§b.

SinceWilderness Alps of Stehekiras produced on 16mm film, it had to be
shown using a compatible projector. Because prajgetere much less ubiquitous than

the modern DVD players, showings of the film coatatur only in places where a

167 January 1962 Holdings of Wilderness Alps of StémeRCOEDR, Carton 78.
188 David Simons to Abigail Avery, 8 April 1958, SCORDcarton 12, folder 14; David Brower to Frank
Gregg, 10 June 1958, SCOEDR, carton 23, folder 33.
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projector existed or was brought in. Consequeatlyigher degree of logistical planning
was necessary to shailderness Alps of Stehekend occasionally the lending
organization would need to send along a projeat@ctompany the film. According to
Patrick Goldsworthy, the North Cascades Consemaiouncil would mail the film “all
over the state” and even send it by bus: “We failwadl the post office wasn’t too reliable,
and it was better to put it on a Greyhound bug) §e knew exactly when it would get
to its destination**° Film distribution in the 1950s and 1960s certaiolyk more time
and more planning than it would today. Nonetheldsspite the logistical difficulties, the
film reached a large audience and proved extremélyential.

As the film shaped public perception and mobilize@port for a North Cascades
National Park, the Washington State delegation@mgress was feeling increased
pressure to take action. In many ways, the decisioa national park fell to Senator
Henry M. Jackson, who was the key politician in Wagton State. As the chairman of
the Senate Committee on Interior and Insular Affalackson had the power to move
legislation establishing a North Cascades Nati®aak through the Senate. As Michael
McCloskey recalls, “No member of Congress from amgxe in the country would cross
him on this issue or try to beat their head upragahe wall if he was not willing to
move, so he was absolutely indispensible. He hadaee in our direction and embrace
us or we were dead in the water.” Because of JatkStmwering national importance,”
a successful campaign for a North Cascades Natiar&l centered more on building up

a favorable statewide constituency than did otheilar conservation campaigns of the

189 patrick D. Goldsworthy, “Protecting the North Cades, 1954-1983,” 78.
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time!’® As a result, McCloskey viewed the film primarily a useful tool for convincing
the Washington State constituency and congressamiagjation that a national park was
in their best interest: “The film and books in thte 50s and early 60s had a very
valuable function vis-a-vis Jackson.And once they got him aboard... [they needed] to
convince him to get behind a park solution andewtiing more nature***

Senator Jackson wished for Washington State ceaisenists to lead the charge
for a national park, because it would be “much nubfiecult for him to support a
conservation cause in the northwest if the addeapdioation of non-Washingtonians
appearing to be leading the cause exiStsli other words, the Sierra Club, which had
produced the film and brief in 1958 and had stattednovement towards the national
park, would need to take a back seat to the Noatsc@des Conservation Council if a
national park was ever to become a reality. Af@s8, the NCCC did take the lead on
the North Cascades within the state of Washingibe. Sierra Club remained the point
conservation organization for the North Cascadethemational level; however,
increasingly the struggle for a national park ie North Cascades would hinge on the
Washington State delegation. Although Brower, Mc@h and Simons were all
important members of the NCCC, President Patricki§worthy emerged during the

1960s as the leading figure in North Cascades ceatsen. Having set the agenda

1703, Michael McCloskey, interview by author. In ihéerview McCloskey contrasted the Redwoods
National Park campaign with the North CascadesddatiPark campaign.

71 3. Michael McCloskey, interview by author. In Jur@65 David Brower and the Sierra Club released an
Exhibit Format book on the North CascadHse Wild Cascades: Forgotten Parklabg Harvey Manning
showcased the beauty of the region through largéoghaphs and accompanying text. Published over
seven years after the premieréMifderness Alps of Stehekthe book’s greatest utility was in publicizing
the North Cascades and their need for national pentection to Congress. In fact, Brower sent ayanip
the book to every member of the Senate and HYtJée book included a sixteen-page section called
“Wilderness Alps,” featuring photographs and tedajgted from Brower’s film narration.

172 patrick Goldsworthy to David Brower, 22 Decemb@58, NCCCR, box 1, folder: David Brower 1957-
1959 (Goldsworthy wrote two letters to David Broveer 22 December 1958).
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towards a national park, the Sierra Club would asa supporting role from this point
forward!"?

Wilderness Alps of Stehelgareenings often included more than just thirtg-on
minutes of footage. After the film was shown, auer would often give a talk on the
North Cascades and hand out brochures in ordefdom the audience of the ways in
which it could help. Brochures such as “Our Greduegional Park?” and “The Last
Chance for a Northern Cascades National Park” gav&iewers something tangible to
hold on to after viewing the film and provided msttions on what an individual could
do to help. The brochure “Our Greatest NationakPalisted three points under the
heading “What You Can Do.” The first point encowedgeople to visit the area and see
the landscape for themselves. The second poirdlthfbnt stated “ask the President,
your Congressman, your Senators and other friehdsnservation to insist that this
region be protected with the best skill and law government has evolved. Your letters
count!” The third and final point instructed thosko had already viewed/ilderness

Alps of Stehekito host a showing of the filt{? Although the brochures were not
designed solely as post-film literature, they pbae effective complement to the film.

Conservationists did not want people to see tine, file impressed, and then ultimately do

nothing. They hoped the brochures would encoureiger lwriting, additional film

173 See Harvey Manning, “You Don’'t Have to be Old &odn Elder: Elder of the Tribe: Dave Simons
(1936-1960), BackpackerSpring 1975, 56-59, 84-89. David Simons’s sufipgrrole would end on
December 21, 1960, when he tragically died at geed twenty-four from hepatitis at Fort Bragg, Mor
Carolina. Simons was drafted into the army aftendglected his studies at the University of Cafifar
Instead of keeping up with his coursework, Simosgotied most his time and energy to conservation
issues in the North Cascades and Oregon Cascaidededth was a major blow to scenic preservation,
especially in the Pacific Northwest.

174 Our Greatest National Park@San Francisco: Sierra Club, 1959).
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screenings, and enhance the effect of the filmvaaysg public opinion in favor of a
national park.

Screenings of the film encouraged letter-writimgl additional screenings, thus
enhancing the support of Washington’s congressidelggation. A good example is a
response written to the film by ninth grader Canalpnson: “The Stehekin Alpgas a
very good movie and it convinced me to talk to mygmts and to have them write to
Senator Jacksort”® Northwest activists also took a more direct apghda influencing
their congressmen. Patrick Goldsworthy showedithetb Congressman Don Magnuson
in early summer 1958. Magnuson'’s reaction to time Was quite positive and
encouraged Goldsworthy to contact Congressman Téaidtaelly about a personal viewing
of the film. Thus, the film influenced Washingtoongressmen directly by their viewing
it and indirectly through letters they receivednfrgonstituents who had seen the film and
felt compelled to writé’®

As conservationists united around the idea of eiNGascades national park and
the movement gained popularity and strength in 19%81959, the Department of
Agriculture became legitimately concerned aboutgbssibility of losing land in the
North Cascades to the Department of the Interibort/ after the Forest Service’s
revised Glacier Peak Wilderness Area Proposal, éssgian Thomas Pelly—acting on
behalf of conservationists— asked the National Falvice to undertake a study of the

area. Conrad Wirth and the National Park Servigeested permission from the Forest

175 Carolyn Jonson, “Stehekin Alps,” 31 March 1960, NIEG, box 1, folder: Incoming Letters re: “The
Stehekin Alps” film — from students 1960.

176 patrick Goldsworthy to Thomas Pelly, 12 July 1988,CCR, box 1, folder: Miscellaneous Jan-July
1958; Patrick Goldsworthy to Don Magnuson, 12 19%8, NCCCR, box 1, folder: Miscellaneous Jan-
July 1958. Representative Don Magnuson and SeMéoren Magnuson are different people.
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Service to proceed, but the Forest Service dehedequest. Frustrated by the
stubbornness of the Forest Service, Pelly introddniks in the House of Representatives
in 1960 and 1961 proposing a Park Service studiyeNorth Cascadés’ Although

Pelly’s request and bills were not acted upon diethe outcry over the Glacier Peak
proposal of February 1959 and the clamoring foat@onal park persuaded “the Secretary
of Agriculture to overrule local Forest Serviceiatils by adding 35,175 acres to the
proposal when he established a 458,100-acre Glae&k Wilderness Area on
September 6, 19637 The final Glacier Peak Wilderness Area “gainedexrtion of the
Agnes, Suiattle, and Chiwawa valleys” but was stilpitiably small size*”® Moreover,
administrative authority of the Glacier Peak Wiltkess Area still rested with the
Secretary of Agriculture, and a change in the sfzbe Glacier Peak Wilderness could
be made without congressional approVal.

In 1958 the Federation of Western Outdoor Clultsd fecommended “a joint
study by the Interior and Agriculture Departmermtsiétermine how the area’s
wilderness, scenic, wildlife and recreation reseanmight best be protected by lat#*”
However, it would take almost five years beforeagreement between the two

government departments could be reached. Durisgithe,Wilderness Alps of Stehekin

" Sommarstrom, “Wild Land,” 54-56; LouteZontested Terrain35-36.

178 Sommarstrom, “Wild Land,” 46. Conservationists &ventraged at the small size of the Forest Sewice’
1959 Glacier Peak Wilderness Area Proposal. Se@®Brower, “Crisis in the North Cascades: The
Missing Million,” Sierra Club Bulletin February 1959.

179 Manning,Wilderness Alps121

180 This would change with the passage of the Wildesrct of 1964 in which the Glacier Peak
Wilderness Area was made part of the National Wiildes Preservation System.

181 The North Cascades Study Tedrhe North Cascades: A Report to the Secretaryefriterior and the
Secretary of AgriculturglWashington, DC: U.S. Department of the Inteend U.S. Department of
Agriculture, 1965) 185.
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was used as a political tool to put pressure orDigartment of Agriculture and the
Department of the Interior to approve a study. AviD Brower wrote,
We still need more showings, with literature toegaway at the showings,
telling people what to do to help, and especiallyWashington. The
Washington delegation, more than any other, needsetr as soon as

possible from a lot of Washingtonians letting th&mow that there is

state-wide support. This will encourage them to Hee feasibility of

introducing and pushing through the park-studyslegion

In 1961 the North Cascades Conservation Counefigotted Congressman
Thomas Pelly with “a petition containing nearly @) signatures from almost every
state in the union in favor of a park stud§”The fact that the petition represented
almost all fifty states spoke to the success ofithreand other publicity tools in creating
national awareness of the North Cascades. Evdreauntry grew impatient for the
Forest Service and Park Service to come to an axgneteover a study proposal, the
Forest Service continued to award logging contrectsprotected areas of the North
Cascades. Consequently, under pressure from catieenigts, Washington Senators
Warren Magnuson and Henry Jackson encouraged tiedogenent of “a forest
management plan for the area north of the Gla@eakRVilderness*®* Secretary of
Agriculture Orville Freeman responded to the pres$uy issuing “a moratorium on
logging in the region on June 7, 1961 until thedsbService had conducted a long-range
management plan.” The moratorium lasted only i#tch 1962, when the Forest
Service issued its plan. As expected, the plandissgppointing to conservationists, and

Congressman Thomas Pelly urged the secretaryrstiteite the moratorium. Secretary

182 David Brower to Patrick Goldsworthy, 13 Novemb86&, NCCCR, box 1, folder: David Brower 1957-
1959.

1831 outer,Contested Terrain36.

184 outer,Contested Terrain36.
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Freeman declined, and logging in controversialsareaommencetf> As David Louter
points out, “In the early 1960s, the Forest Sersicesistance to the park study ran
counter to the urgency expressed by increasing etsrdd Americans demanding the
preservation of more wild land$® The images presented\ilderness Alps of
Stehekinnot the “multiple-use” attitude of the Forest\8ee, resonated with these
Americans.

On January 28, 1963 Secretary Freeman and Intgeoretary Stewart Udall
finally announced in a letter to President JohKénnedy that the two departments had
reached an agreement “on a broad range of issneljting a joint study of the North
Cascades:

A joint study should be made of Federal lands ia MNorth Cascade

Mountains of Washington to determine the managemeamd

administration of those lands that will best sethe public interest. These

lands for the most part have been under the adimatian of the Forest

Service as national forests for many years. A stigdyn will consist of

representatives of the two Departments and will dmaired by an

individual jointly selected by u$’
On March 5, 1963 Edward Crafts of the Bureau ofd0at Recreation was appointed
chair of the study team. The other four memberswanry Caulfield and George
Hartzog from the Department of the Interior and gedselke and Arthur Greeley from
the Department of Agriculturé®

During the four and a half years it took the Fofsrvice and the Park Service to

overcome their bureaucratic rivalry, popular suppara national park in the North

Cascades continued to grow. Recordgvidtierness Alps of Stehelgshowings are

185 | outer,Contested Terrain36-37.

188 | outer,Contested Terrain37.

187 North Cascadefeport 154.

188 North Cascade®eport 10. Owen Stratton replaced Henry Caulfield intSejber 1963.
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largely incomplete, but enough data exist from g@sgod to provide a sense of the film’s
importance. According to information obtained frarhandwritten log, the Federation of
Western Outdoor Clubs’ second copweilderness Alps of Stehekiras shown 78 times
to 5,511 people between January 1, 1959 and Dece3tib&963:%° This was just one of
one hundred twenty-five film copies the Sierra Giwbduced.

Another glimpse at the popularity of the film smes in an undated letter from
Sierra Club film librarian Mrs. Robert Gauger toMzhBrower. According to Mrs.
Gauger, in 196@ilderness Alps of Stehekiras shown 87 times to an estimated
audience of 7,010 peopt& She also circulated the Sierra Club Bay Chaptas/ of
Wilderness Alps of Stehekimhich was shown 43 times to an approximate aueie
1,853 peoplé® The exact number of showings and audience sizagl®60 and for the
period 1959-1963 is unclear. It would be unfair antvise to extrapolate the data
available. However, it is certain that around 9,p80ple sawVilderness Alps of
Stehekirthrough the copies distributed by Mrs. Gaugerrdudi960 and that around
5,500 people saw the Federation’s second copy 1@59-1963. When this information
is combined with the January 198dlderness Alps of Steheldrstribution list verifying
the location of 60 copies across the country, @vislent that a substantial number of
people saw the film?¥

Wilderness Alps of Stehekached a wide audience through private and public

showings held by individuals and groups. The filspabccasionally reached local

189 «wilderness Alps of Stehekin” — Federation of WeatOutdoor Clubs’ Copy #2, NCCCR, box 6,
folder: Conservation Film Center 1964-1966, 1968.

10 The number of copies these statistics represemtdtear.

1 Mrs. Robert Gauger to David Brower, Undated, SC@EE€arton 23, folder 18.

192 The greatest number of film copies was locate@atfifornia and Washington. Every copy of the film
was viewed by a different number of people, andnilmaerical evidence paints only a small picturbi
many people saw the film.
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television audiences, although the historical rdgsincomplete. Shortly after holding its
first showing of the film, Appalachian Mountain ®l&Executive Director Fran Belcher
informed David Brower that it was viewed “by offas of our local educational TV
station, WGBH-TV Channel 2 and has been programimed showing over their
network.™® The film also made television appearances in Beattcording to Patrick
Goldsworthy, an opportunity to present an abridgedion of it on one of Seattle’s
“strongest TV channels as 1 of a series of 13 piogrof an outdoor and adventure
series” presented itself in the fall of 19684 Moreover, evidence suggests that the film
had aired three times on two different Seattlevisien stations by the end of August
1958, and six years later Goldsworthy and the NGdhcades Conservation Council
ordered two new copies of the film to “be useddarV program that is imminent®
These copies were shown three times on televigioingl 1967-1968°

After nearly five years of lobbying by various gps, a North Cascades Study
Team was finally established in March 1963. Thea afestudy to be covered was far
larger than the primary region that concerned awmasienists. As Lauren Danner writes,
“The study area was enormous, covering a regiontabe size of Vermont. It included
all federally administered lands in the CascadegRarorth of what is now State Route
12 to the Canadian border—about seven million acresearly one-sixth of the total

area of the state"* In order to hear the voice of Washingtonians ,Nbeth Cascades

193 Fran Belcher to David Brower, 3 June 1958, SCOE®@Rion 23, folder 33.

19 patrick Goldsworthy to David Brower, 15 Septemb@81, NCCCR, box 1, folder: David Brower 1961.
195 NCCC NewsJuly 1958, 2. Patrick Goldsworthy to Lee SchulptiJune 1958, NCCCR, box 1, folder:
Miscellaneous Jan-July 1958; Patrick Goldsworthipé&vid Brower, 22 June 1964, NCCCR, box 1, folder:
David Brower 1963-1964.

1% Conservation Film Center: Operations Report, 1t&aper 1967 to 1 September 1968, NCCCR, box 6,
folder: Conservation Film Center 1964-1966, 1968.

7 Danner, “Cultural Values,” 152.
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Study Team held public hearings in Seattle on Gatdb and 11, 1963. Conservationists

used the opportunity to make public therospectus for a North Cascades National

Park %8

0SS LAKE ®SEATTLE
WASHINGTON

EL DORADO PEAK 5
A MOUNT LOGAN

* .
cResl
0%

PROPOSED NORTH CASCADES NATIONAL PARK

= PROPOSED NATIONAL PARK

— — PROPOSED CHELAN NATIONAL MOUNTAIN RECREATION AREA
==== GLACIER PEAK WILDERNESS AREA

SCALE: ¢ s 19 Mm1.

Figure 5. Proposed North Cascades National Park.

1% Danner, “Cultural Values,” 153-154.
199 McCloskey,Prospectus
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Edited by conservationist J. Michael McCloskey, doeument laid out the NCCC’s
proposal for a national park. McCloskey’s propasadled for “a North Cascades
National Park of 1,038,665 acres and a Chelan Naltidlountain Recreation Area of
269,521 acres contiguous with the eastern bourafahe park.?®°

Ostensibly, the McCloskey 1963 0spectusvas a reincarnation of David
Simons’s 1958 brief. Both documents recommendeerasimilar area and means of
protection. However, in reality McCloskey’s docurhearved a much different purpose
from Simons’s, and the two actually should be vigwelependently. Simons’s brief was
directed at conservationists and in tandem witHitheeplayed a crucial role in helping to
unite them initially around the idea of a North Cades national park. McCloskey’s
Prospectusame at a time when they were already united laagark controversy had
moved into the political arena. TReospectusaimed at persuading politicians and the
study team of the need for a national park anceemn area encompassing Glacier
Peak, Eldorado Peaks, the Stehekin Valley, and Cddetan. Unlike Simons’s brief, the
document provided specific legislation and an eatin@analysis of the effects of a
national park®* Two years in the making, the document clearlyinetl the

conservationists’ demands and offered a cogenhagguto politicians and the study

team on the need for a North Cascades National®ark

2003, Michael McCloskey, edProspectus for a North Cascades National P¢Bkattle: North Cascades
Conservation Council, 1963), S-4.

21 5ee McCloskeyProspectusParts IV and V.

22 For a more complete analysis of P@spectusee Sommarstrom, “Wild Land,” 57-67.
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The Home Stretch: 1964-1968

The study team took nearly three years to surreyatea, make
recommendations, and write a report which was stibchin October 1965 and released
to the public in January 1966. It recommended s¢wdranges in the North Cascades,
including the establishment of a 698,000 acre NGdkcades National Park

extending from Riddle Creek, a few miles below liead of Lake Chelan;

northwestward generally along the Stehekin RiveC&scades Pass and

Cascade River drainage, including the Eldorado ®emiea, Thunder

Creek and Granite Creek, including Ross and Didllkes; crossing the

Skagit River and including that part of the Nortas€Cade Primitive Area

west of Ross Lake, and Mount Shuksan.
The report also recommended reclassifying the neimgiNorth Cascades Primitive Area
as the Okanogan Wilderness Area and expanding ldee® Peak Wilderness Boundary
in three place&®

Although the report proposed a national park faalger than conservationists
wanted and included far too much development,yeghem something to work with. As
Mike McCloskey recalled, “When the Study Report eamat, my first reaction was to
express a great sense of grievance because itovgsadl. | was going to denounce it.”
However, David Brower convinced him to remembentioeds of Oregon Senator
Richard Neuberger and “get on a train that's g@iogewhere. We can always try to get
it to go further later on.... Let’s start movingthe right direction.2** Although
conservationists were savvy in not denouncing theysteam'’s report, they did question

the wisdom “of including hydroelectric projectsniational parks and the uniformly bad

innovations of tramways and helicopters, as wettaditional roads, to open up the

293 North Cascade®eport 14-15. For an in depth analysis of fReportsee Sommarstrom, “Wild Land,”
68-95.
204 McCloskey, interview by author.
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park’s high country®® In the event, North Cascades National Park woatdsnffer
from the effects of tramway or helicopter access.

With the release of the North Cascades Study Ré@pdanuary 1966, the national
park campaign entered its final phase. Before thtcmng legislation, Senator Jackson
wanted to confirm public support for the study t&amcommendation. He organized
Senate Interior Committee hearings in Seattle dwl@y 11 and 12, 1966. The hearings
were very well attended and, according to Laurenri2g the “committee members got
an earful.” The Committee listened to testimonyrfrover 250 individuals and received
almost 1750 letters. The public response was dygusitive with more than 63 percent
favoring a national park solution, and it promptieel drafting of Senate Bill 1321,
introduced by Washington senators Henry Jackson\gawalen Magnuson on March 20,
19672%°

Since its premiere in 195®8/ilderness Alps of Stehekiad played a key role in
showcasing the North Cascades and gathering sufmp@tational park. The film was
especially important in convincing the Washingtdat& constituency and Senator Henry
Jacksorf®” However, despite the film’s central significanttee North Cascades
Conservation Council’s distribution of it remainiedsely organized until the
establishment of the Conservation Film Center imilA®64. This center was the
brainchild of Louis R. Huber. As a member of tHenfbusiness and the NCCC, Huber

had the combination of skills and desire necesatigandle the inspection, repair and

25| outer,Contested Terrain3.

2% panner, “Cultural Values,” 165.

27 Thjs thesis simplifies the political dynamics itwing Senator Jackson and the rest of the Washingto
State delegation. There are many political facitovelved with the passage of the North Cascadefct
1968 that are not directly related to the film anerefore are not mentioned in this account.
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mailing of films.” Margaret Tjaden was recruitedasdirector and oversaw “the
booking, correspondence and contact work.” The €magion Film Center helped to
organize and increase film distribution. As Louiglddr stated, “Films don’t circulate
themselves; they have to be circulated. Demand bristeated®*®

The center had nine copiesWilderness Alps of Stehekiy the end of 1964.
These copies were pooled from Seattle-based catgamnorganizations and had largely
been in circulation since 1958. The center’s res@mbvide the most complete picture of
the film’s viewership during the final years of tbentroversy. According to a 1968
operations report, from April 1964 to September8. 8% nine copies were shown 498
times to 29,617 people. Specifically, from Septeni867 to September 1968 the film
was shown 181 times to 10,000 view&rsEven ten years after its premieviilderness
Alps of Stehekiplayed a major role in influencing public opiniabout the North
Cascades.

The final chapters of the North Cascades storygalaut at the discretion of
Congress. In April 1967 hearings were held in Wagttin D.C., followed by field
hearings in Washington State in May. Public opiraod comments influenced the final
version of the bill, and in late 1967 the Senatespd an amended version. All eyes
focused on the House of Representatives in 19@&edsill came into its hands. After a
delay, Senator Henry Jackson and Colorado RepasentWayne Aspinall—chairman
of the House Interior Committee—reached a politagreement, and Aspinall sent the

bill out of committee for a floor vote. Both chambef Congress passed a final version

298 Conservation Film Center: Report on First YeaBperation, 27 March 1965, NCCCR, box 6, folder:
Conservation Film Center 1964-1966, 1968.

209 Conservation Film Center: Operations Report, 1t&aper 1967 to 1 September 1968, NCCCR, box 6,
folder: Conservation Film Center 1964-1966, 1968.
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of the bill in September 1968, and on October B81Bresident Lyndon B. Johnson
signed the North Cascades Act into &

Wilderness Alps of Stehekifluenced public opinion regarding the North
Cascades for over ten years. From its premierearcM1958 to the passage of the North
Cascades Act in September 1968, many Americarlks the country gained their
first glimpses of the spectacular mountain landesamd forested river valleys by
watching the film. Because the North Cascades s@remote and largely unknown in
the late 1950s, the medium of film provided thefgaropportunity to showcase the
region’s grandeur. At the urging of the McConndlsyid Brower seized this
opportunity and created the single most influergiablicity tool of the North Cascades
campaign. As Harvey Manning so appropriately wrtfey the nationWilderness Alps

of Stehekirhelped magnificently to win a wildland™

#%Danner, “Cultural Values,” 177-182.
21 Manning,Wilderness Alps108.
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Conclusion

North Cascades National Park and Wilderness Areas ( October 2, 1968)
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Figure 6: North Cascades National Park and Wildemdreas (October 2, 19685

212 Henry Underwood, “North Cascades National Park\fiiderness Areas (October 2, 1968),” Map,
2013.
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The North Cascades Act transferred almost 700e@0€s of land from the Forest
Service to the Park Service, including a 505,00@-&orth Cascades National Park, a
107,000-acre Ross Lake National Recreation Areéaa6?2,000-acre Lake Chelan
National Recreation Area. The Forest Service reathin charge of the newly created
520,000-acre Pasayten Wilderness Area and thedel@eiak Wilderness Area, which
received an additional 10,000 acres from the NGdhkcades Act. Although many
conservationists were disappointed that the Gl&satk Wilderness Area was left out of
the national park, they rejoiced at the added ptimte national park status gave the
Eldorado Peaks, Stehekin Valley, and Lake Cheleasat®

The importance o#Vilderness Alps of Stehelgannot be overstated. Artistically
and politically, it was the pinnacle of David Browgefilmmaking career, even garnering
an “Honorable Mention” from the Photographic Sogiet America Motion Picture
Division in its “Ten Best Film” category at the I®&ternational Cinema
Competition”* Although Brower would play a part in several Sie@ub films produced
in the 1960s such asland in TimeGlen CanyonandThe Grand Canyon: Living River,
Living Canyon his role in all these films paled in comparisorittat ofWilderness Alps
of Stehekirf*® Because of a combination of human error and sikrgrower became

the primary photographer, editor, writer, and ntamgor Wilderness Alps of Stehekidis

3 The Wilderness Act of 1964 placed Congress ingaf the country’s wilderness areas. Under the act
Congress added the Glacier Peak Wilderness ArdeetiNational Wilderness Preservation System.
However, the act allowed for existing mining claitode developed in wilderness areas until 1984.
Because the act did not protect the Miner's Ridga af Glacier Peak from mining exploration and
development, conservationists urged its inclusiotihe national park. For a fascinating discussion o
Miner’'s Ridge and the ramifications associated viglomission from North Cascades National Parg, se
John McPheekncounters with the ArchdruidNew York: Farrar, Straus and Giroux, 1971) 3{3&vid
Brower expressed his disappointment with the exatusf the Glacier Peak Wilderness Area from the
North Cascades National Park in his second autodpdy. See Browek)ork in Progress54.

24 David Brower to George Cushman, 7 September 196@QEDR, carton 23, folder 33.

21> See BrowerWork in Progress54-64.
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skill with the camera, command of language, andnahstorytelling ability are evident
throughout the movie. From Brower’s introductiorfitm in the late 1930s to the
production ofwilderness Alps of Stehekime refined his filmmaking ability through
advice from talented friends and practice. Browegdier films advocating for the
protection of Kings Canyon and Dinosaur Nationalndment gave him the necessary
experience for making a quality film about the NMo@ascades. Ultimately, his talent and
skill as a flmmaker was crucial in helping to grat one of America’s most spectacular

landscapes.
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